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B cmamve nocpedcmeom KOHUeNmyanvHozo U KoNI0KAUUOHHO20 AHANU3A KAK OCHOBHBIX Meto006
UCCTIE008AHUS PACCMAMPUBAIOMCST 0071acY KoeHUumueHo2o 83aumodeticmeuss UNDERSTATEMENT
CO CMEeXNCHBIMU KOHUEeNMAamu, Bbis6NIAI0MCE MENCUCEMHDbLE, MENKOHUENMYaivHble C653U KOHUenma
UNDERSTATEMENT c¢ koppenupytousumu koHyenmamu. C onopoii Ha 0arHvle OpUmancKozo Hayuo-
HanvHozo kopnyca koHuenmocgpepa UNDERSTATEMENT moOdenupyemcs no npuHyuny cxoocmea Koz-
HUMUBHBIX NPUSHAKOS U UEPAPXUHECKUX 2UNePO-UNOHUMUUECKUX OMHOUIEHULL CMEINCHBIX KOHUEN o
U, maKum 06pasom, ONUCbLIBAMCS PAHULbL KOHUeNnMocdepyl Uccnedyemozo sA6eHUs, no0 KOmopot
NOHUMAEMCS «YNOPAOOHEHHAS COBOKYNHOCMb KOHUENMoe 6 CO3HAHUU Yesioeexa». B xode uccnedosa-
Hust asmop dokasvieaem, umo UNDERSTATEMENT, 6y0yuu munuuno Opumanckum sienieHuem, o0na-
0aruUM NOLOKUMENbHOL KOHHOMAaUetl, HApA0y ¢ Opy2UMU CMEXCHbIMU KOHUeNmMamu npedcmaesnsiem
c0001i KBUHMICCEHUUIO «AHTIUTICKOCMUY» U ABJIAEMCS OCHOB0Tl MOPANIbHO20 CIEPHHS AHTUYAHUHA,
Komopwlli noopasymesaem makue Ka4ecmead, Kak CKPOMHOCHY, KOHCEPBAMUIM, COEPHAHHOCMb, OM-
cymcmeue cmpemieHus K X6acmoscmey, 8biCmasneHuio HanoKa3 c60Ux IMOUULl, He8MeuamenbCcmeo
8 uyKoe IUUHOe NPOCMPaHcmeo, coomodeHue «NPasusn uzpvl», cmpemaerue «coxpanumo nuyo». Ta-
Kum 00paszom, 6 pe3ynvmame Uccie006aHUS A6MOpPy YOanocy npedcmasumy Ho8oe 8UoeHUe S6eHUS
UNDERSTATEMENT kax cucmemoo6pasyiousezo KoHuenma, paciupumo e2o KOHUenmyanvHoe npo-
CMPAHCMB0 U PACKPLIMG BaxcHeliuiue 0COOEHHOCU KOZHUMUBHDLX, AKCUOTIOZUMECKUX, COUUAIbHDLX
NOHAMULL U A67IEHUTE AH2TIOCAKCOHCK020 SMHOCA, MAKUX KAK CHOULUIM, OUCIAHUUPOBAHHOCIID, BEH -

JIUBOCb, AHITIULCKULL IOMOP.

Kmiouessie cnoBa: UNDERSTATEMENT, kouuenmocgepa, anenocakcoHcKuti menmanumem, Koe-
HUMUBHbIE NPUSHAKU, OPUMAHCKUT KOMMYHUKAMUBHDILL IMHOCMUTb, 6eXIUE0CIb, COEPHAHHOCMD,

10MOp, ONHCEHMIbMEH.

3y4eHue KyIbTypbl Hapofila 4yepes A3bIK,
a MMEHHO 4Yepe3 IIOCPENCTBO KIKYe-
BBIX C/IOB KOHKPETHOTO A3BIKA, AB/IAETCA
NEPCHEKTUBHBIM, aKTYya/JbHbBIM M aKTMBHO pas-
BJBAIOMIMMCA HAllPaBJIEHUEM COBPEMEHHOTO S3bI-
KosHaHudA. VlccnemoBaHme —JIMHIBOKY/IBTYDHBIX,
JIMHTBOCTIEM(PUIHBIX KOHIENITOB, OIOCPE/JOBaH-
HBIX COOTBETCTBYIOIVMU MBICTUTEIbHBIMU VN
MEHTa/IbHBIMU OCOOEHHOCTAMMU TOTO MM UHOTO
Hapofa, MT03BO/IAET BLIABUTD STHOCHEIMIYeCKIe
¥ KOMMYHUKAaTUBHBIE 0COOCHHOCTY TOJI VIV MIHO
KY/IbTYPBIL.
ITpencraBngeTcs, 4TO UMEHHO KOHLIENTYaIbHbIIA
aHa/M3, OXBATHIBAIOLUI BHEASBIKOBYIO IIJIOCKOCTD
U YYUTHIBAIOLIVI Pa3/IM9Hble S9KCTPAIMHIBUCTIAYE-

cK1te (paKTOpPBI, OCTABASACH IIPY ITOM, IIPEXK/Jie BCETO,
A3BIKOBBIM aHA/IN30M, IT03BO/IAET Hanubojee MOTHO
BBIABUTD KOTHUTVBHbIE MEXaHU3MBI, CIIOCOOCTBYIO-
I[yie OCMBICTIEHMIO KOHIIEIITA, ¥ OTPA3UTh IO/TyYeH-
Hble 3HaHV OCPEICTBOM CEMAaHTHKM A3BIKA.
Llenpio HaIIEro MCCIENOBAHUA SABAETCA yCTa-
HOBJIEHUE 00/TaCTY KOTHUTUBHOTO B3aMMOJeICTBISA
UNDERSTATEMENT co cMeKHbIMI KOHIIEIITaMM,
TO €CTb BBIABJICH)E T'PAHNI] €r0 KOHLENTOC(EPHL.
Konnenrocdepa onpenensercs Hamm BCef, 3a
3.1. Ilonosoit u VM.A. CTepHMHBIM KaK «yIOpsLO-
YeHHas COBOKYITHOCTb KOHIIEIITOB B CO3HAHUM 4e-
noBeka» (8, c. 36]. Ilpu aToM, KaKk OTMEYAIOT aBTO-
PbI, «KOHIIENTBI, 0Opasylolye KoHIenTochepy, mo
OT/Ie/IbHBIM CBOVM IIPM3HAKaM BCTYNAIOT B CUCTEM-
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Hble OTHOIIEHNUA CXOJICTBA U MepapXuM C APYTUMU
KOHILerTamu» [8, c. 36].

Omnmpasch Ha JaHHbIE OPUTAHCKOTO HAIlMOHAIIb-
HOTO KOpIIyca, II0CTapaeMcsi CMOEIMPOBATb KOH-
nenrocpepy UNDERSTATEMENT no npunummy
CXOJCTBA KOTHUTVBHBIX IIPU3HAKOB 1 Mepapxude-
CKMX TMIEPO-TUIIOHNMMUYECKNX OTHOIIEHWIT CMEeX-
HBIX KOHIICTITOB.

Bygyun opHMM U3 KIIOYEBBIX KOMIIOHEH-
TOB QHIJIOCAKCOHCKOTO MEHTA/INTeTa, KOHLEIT
UNDERSTATEMENT B nepBy1o odepefib acCOLNN-
pyercs ¢ noustrieM BRITISHNESS u B 60nee yskom
nonumanuyn ENGLISHNESS, koropoe B cBoio
odyepeab BCTYNAeT B TIMIEPO-TUIOHUMUYECKNE
OTHOLIEHNS CO C/IeAYIIVIMU KOHLENTaMMU, BBI-
P@XKAIOLIMMI KBUHTICCEHLMIO AHIIMIICKOCTH, —
STIFF UPPER LIP, POLITENESS, GENTLEMAN,
MODERATION, PRIVACY, FAIR PLAY u gp.

Hameil nenpro ABasgeTcsa BbIABIEHMNE OOIUX
KOTHUTUBHBIX IIPU3HAKOB, CBA3BIBAIOIINX HAaHHbIE
KOHIIEIITHI B €IMHBIN aCCOLIMATUBHBIN KOMILJIEKC, a
TAaKOKe YCTAaHOBJICHNUE 30HBI MX IepecedeHms. Pac-
cMotpuM 6oree nogpo6Ho kouent BRITISHNESS
u ero runonuM koHuent ENGLISHNESS, xoropsbrit
Bxogut B KoHuentochepy UNDERSTATEMENT,
VICIIO/Ib3Y$l IIPUMepBI U3 BpUTaHCKOrO HAIVIOHAIb-
Horo kopnyca (BNC):

«A deer jumping out over a hedgerow and straight
in front of the car frightened her half to death before
she could finish. By good fortune, not to mention cool-
headed driving, neither the deer nor the Mercedes
came to grief. “That was a touch close,’ she murmured,
as the deer crossed the road and leapt over another
hedge and disappeared.

«Is that what they call British understatement»?
he asked drolly, as they glided out of countryside and
into the outskirts of Maridnské Lazné, and Fabia just
had to laugh» [9].

VMcxopss u3 BbIIIENPUBENEHHOIO KOHTEKCTA,
MOXXHO cfenath BbiBog, uTo UNDERSTATEMENT
SABJIAETCS TUIIMYHO OPUTAaHCKUM siB/ieHueM (British
understatement), KOTOpOe HEIPEMEHHO HaXOJUT
OTpakeHJe B KOMMYHMKATUBHOM IIOBEJCHM) aH-
IJIMYaH U NPOSAB/AETCA B HEKOTOPOI AUCTAHIMPO-
BaHHOCTY, OTCTPAaHEHHOCTY U HEJJOTOBOPEHHOCTIL.!

[TpuBeném ewé opuu npumep: “If some of our
visitors are somewhat lacking in restraint’, noted an
RCM report euphemistically, ‘it must be remembered
that many are overwrought with anxiety’. Perhaps this
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was an example of the famous English preference for
understatement in speechrather than overstatement...”
[9]. VI3 maHHOTO KOHTEKCTA C/IefyeT, YTO aHI/IMYaHe
IPEeAIIOYNTAIOT JICIOIb30BaTh B Pe4M IPeyMeHb-
IIeHMne, a He npeyBenndenue (English preference for
understatement), 4T0, 0€3yCIOBHO, SIBJISIETCS OT-
pakeHMeM OPUTAHCKOTO MEHTAIUTeTa B IeIOM I’
KY/IbTYPHBIX LJeHHOCTelI B YaCTHOCT! Ha BepOasib-
HOM, KOMMYHMKATVIBHOM yPOBHe.

Kpome Toro, mcxogs mu3 IpUMEpPOB, MBI
MOXKEM CJe/laTh BBIBOJ, 4YTO CaMO SBJICHUE
UNDERSTATEMENT yxoguT KOpHAMM [jaie-
Ko B mpouuioe (the characteristic early English
understatement), B  OTINYME OT  JIEKCEMBI
UNDERSTATEMENT, xotopasi 6bl1a BIEpBble 3a-
¢dukcupoBana B cmoBapsax B 1799 ropy: «In his
version of Pearl published in 1975 Tolkien translated
that last line as “‘We meet on our roads by chance so
rare’, but probably ‘We meet so seldom by stock or by
stone’ is better. The pathos lies in the characteristic
early English understatement — ‘so seldom’ means
‘never’ or worse still ‘just this once’ — and also in
the last phrase's suspense between precision and
vagueness» [9].

[TockonbKy, Kak [EeMOHTUDPYIOT IpUMepHl,
UNDERSTATEMENT saBnserca HeoTbhbeMIeMoii
4epToil OPUTAHCKOTO KOMMYHMKATMBHOIO 9T-
HOCTM/IA, MBI MOXKEM KOPPEIMpOBaTh KOHLEIITHI
UNDERSTATEMENT n BRITISHNESS kax 4acTtb
U 1je7I0e, BCTYMAIye B TUIIePO-TUIOHNMIYeCKIe
MepapxmudecKyie OTHOIEHA.

Emé OJIHUM Ba>KHBIM KOppeNATOM
UNDERSTATEMENT B o6ueit koHuenrocdepe
nocnegHero BbicTymaeT KoHuent STIFF UPPER
LIP.

JIMHIBMCTHMYECKIE CTIOBAPU OIPEMETIAI0T JIeKCe-
my STIFF UPPER LIP cnenytomum o6pa3om:

Stiff Upper Lip - a quality of remaining calm and
not letting other people see what you are really feeling
in a difficult or unpleasant situations [16].

Someone who has a stiff upper lip does not show
their feelings when they are upset [11].

Stiff upper lip - the ability to accept bad luck or
unpleasant events without appearing upset. This
is thought to be typical of British people, especially
upper-class British people [14].

Ha ocHOBaHUM 3TUX ONIpeie/IeHNII, MOXKHO Cie-
natb BpIBOA O ToM, 4To STIFF UPPER LIP mpep-
nozaraeT: 1) coxpaHeHMe CIOKONCTBUA ¥ XIaji-

Otmetum, yto anrmmitckoe cnoBo UNDERSTATEMENT Ha pycckuii A3bIK MOXKeT IepeflaBaThCsA KaK IIpeyMeHbIleHNe, CMArYeHe,

HEMIOOIIEHKA, HEJIOCKa3aHe, 3aHVDKEHE, CIePXKAaHHOE BbICKAa3bIBaHNE, 3aMa/TYMBaHME, HEOCKA3aHHOCTD, HO/ITEKCT, YMOTYaHUE U T.J.
OpHako Mbl He Mcnonb3yeM pycckue BapuanThl nepesoa UNDERSTATEMENT, Tak Kak paccMaTpuBaeMblil HAMV KOHIEIIT sABJIAETCA
KY/IBTYyPHO- U JIMHIBOCHELN(IIECKUM, OTPAXKAIOIVM 0COOEHHOCTY HAl[MOHA/IBHOTO MEHTA/IITETa aHITINYAH, 11, C/IeOBATE/IBHO, €T0
IepeBOJ| He MOXKET B IIOJTHOM 00'béMe IIepefjaTh BCe ACTeKThI IeHOTATHBHOTO i KOHHOTATUBHOIO 3HAY€HNSI TAHHOTO KOHI[ETITa.

Ne9 (1 - 2017)
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HOKPOBNsI; 2) COKPbITVE BHYTPEHHMX IMOLMII OT
Apyrux; 3) HajM4ye TPYLHOI VM HETIPUATHON CH-
Tyaumu. OTU ke MPU3HAKYM IPUCYLIM U KOHLENTY
UNDERSTATEMENT c egHCTBEHHOII OTOBOPKOIL,
YTO IIOC/IEIHNI HE BCEI[Ja HAXOAUT CBOE OTpaXKeHe
B HETIPMATHBIX, TPYJHbBIX CUTYaIMAX,  MOXeT pea-
JIN30BBIBATHCA Y B HEMTPAIbHBIX CUTYAIVIAX.

O6parumcs k couerannsam co STIFF UPPER LIP,
3a(pMKCUPOBAHHBIX B OPUTAHCKOM HAllMIOHATbHOM
Kopyce: to have a stiff upper lip, to keep a stiff upper
lip (to keep an Englishman's stiff upper lip), to wear a
stiff upper lip, to show a stiff upper lip, to maintain stiff
upper lip, to merely keep a stiff upper lip, to try to keep
a stiff upper lip publicly, to embody Britain's collective
stiff upper lip, to kiss a stiff upper lip, to bite his stiff
upper lip, to discover the stiff upper lip, to prize the stiff
upper lip, rigid control of emotions, and ‘politeness’, to
leave the stiff upper lip to one side, a memory of that
extraordinary world in which decency, self-deprecation
and the stiff upper lip were the ruling principles,
rigid posture, stiff upper lip, and cold expression,
stereotypical stiff upper lip, every cliche about British
stiff upper lip and London spirit, the great British stiff
upper lip, the stiff upper lip still survives, renowned for
fair play, sang froid and the stiff upper lip, the land of
the Stiff Upper Lip, hidden her emotions behind the
stiff upper lip, characters were always white, middle
to upper class and were representative of the British
stiff upper lip” and ‘playing the game’ attitudes, with
typical British stiff upper lip [9].

Ha ocHOBaHMM BbIIIENPUBEAEHHDBIX KOITIOKALNI
MOXKHO CJie/IaTh BBIBOJ, O TOM, uTo: 1) STIFF UPPER
LIP sBnsieTcst TMOMYHBIM, TPAAMIVIOHHO OpuTaH-
CKMM fABJIEHMEM; 2) 9TO KaueCTBO BBICOKO LIEHUTCS
B aHIJIOCAKCOHCKOI KYIbTYpe ¥ 00/1afjaeT MOMOXM-
TEIbHONM KOHHOTALelT; 3) JaHHbBI KOHLENT ABJIA-
€TCsL OCHOBOJI MOPA/IbHOTO CTEP>KH:A aHITIMYaHIHA;
4) KOHLENT acCOLVMPYETCsA B IEPBYIO Odepefb C
HPeACTaBUTE/LAMM CPENHNX, BBICIINX C/I0EB 0OIIe-
CTBAa M ApPMCTOKpaTuy. MOXXHO C YBEpeHHOCTHIO
YTBEp>KHATb, 4TO STH K€ CaMble KOTHUTVBHBIE IIPY-
3Haky oTHocATcs U K KoHuenty UNDERSTATE-
MENT c Toit Tonbko pasuuteis, yro STIFF UPPER
LIP acconumpyercs B IIEpBYIO O4€peb C IICUX0IMO-
LIVIOHA/IbHBIM COCTOsIHVEM (Tigid control of emotions,
and ‘politeness’), ¥ BHEIIHUMM XapaKTepPUCTUKAMU
rosopswlero (to wear, to show, to maintain, to keep
a stiff upper lip, rigid posture, stiff upper lip, and cold
expression), B To BpeMsa kak UNDERSTATEMENT,
BK/IIOYasA B ce0s BCe BbIIICHA3BAHHbIE IPM3HAKM,
HoApasyMeBaeT IpeyMeHbIlIeHe BaXXHOCTH, KO-
4ecTBa WM KaueCcTBa 00BEKTa, TO eCThb, TO MM NHOE
VICKQ)KEHYIe PeaIbHOTO MOJIOKEHNA JeTL.

B 6puTaHCKOM HalMOHAJIBHOM KOpITyCe HaXo-
VUM CIIeyIIUil IpUMEp, LEMOHCTPUPYIOIINI Ofi-
HoBpeMeHHOe mpossreHne UNDERSTATEMENT
u STIFF UPPER LIP u akTyanusupymommii TeCHyo
B3aMIMOCBA3b JJAHHBIX ABJICHWIL:

«By Cathy Brown Sir Ranulph Fiennes is a master
of stiff-upper-lip understatement. Basically, we
crossed Antarctica. It was 3,500 km, 11,000 ft above
sea level. It wasn't very pleasant. It hadn't been done
before. There were a lot of crevasses. It was very cold’.
That is how the former SAS officer sums up his most
recent adventure: the first crossing of Antarctica, the
coldest place on earth, on foot, an expedition which
has left him, not for the first time in his life, with severe
frostbite [9].

B BblIIETIpUBEAEHHOM KOHTEKCTE CYOCTaHTUBHO-
HpefIO>KHas KOJUIOKAL|Vs stiff-upper-lip
understatement SKCIUIMLIMPYeT TaKye MOpPabHO-
3TUMYeCKMe KayeCTBa YYaCTHMKA OSKCIEAUIVM B
AHTapKTUKY, KaK CTOMKOCTb, BBIHOC/IMBOCTbD, BBI-
JIeP>KKY, He)Ke/laHMe XBAaCTaTbCA U BBICTAB/IATD Ha-
IIOKa3 CBOM JOCTIDKEHMA, YMEHMe IPeofo/ieBaTh
caMble CypoOBble XXV3HEHHbIe ycnoBusA. IIpym stom
kontent STIFF UPPER LIP crocob6¢TByeT akTya-
NM3ALVM BBILIEYIOMAHYTBIX Ka4yecTB, a KOHIENT
UNDERSTATEMENT paér BO3MOXHOCTb Bep-
6anm30BaTh 3T KadyecTBa B BUJE CHEP>KAaHHOTO
OIMCaHus sMmypuyeckoro omeita (It wasn't very
pleasant).

[TpuMeyarTenbHO, YTO CYILIECTBYIOT CaMble pas-
Hble BapuaHThl nepesoga nmouatua STIFF UPPER
LIP Ha pycckuii Aa3pik. Hanpumep, B. OBunHHIKOB
IIEPeBOJT €0 KaK «KECTKasl BepXHss Iyda». ABTOp
OTMEYaeT, YTO 3a JAHHBIM ABJICHVEM CTOAT JjBa I10-
HATUSA: «BO-IIEPBBIX, CHOCOOHOCTD BIafieTh cO00IT —
Ky/IbT CAMOKOHTPOJIS, I BO-BTOPBIX, YMeHUe IIO-
mobaromyM 06pa3oM pearnpoBaTh Ha >KU3HEHHbIE
CUTyallMu — Ky/IbT HPEJINMCAHHOTO MOBefeH» 5,
C.377].

ABTOp pycckoro nepesona kuuru P. . JIbronca
«JlenoBble Ky/IbTYpbl B MeXJyHapOJZHOM Ou3He-
ce» nepesogut STIFF UPPER LIP kak «momxatue
BepXHell I'yObl», IMes B BUJY IIOJ] TAKUM «IIOJKATH-
eM» PeaKIMIo aHIINYaH Ha pasHble OTOPYMTE/IbHbIE
curyanum» [4, C.245]. B cBow ovepenb KOHILENT
UNDERSTATEMENT npunumaer Bep6anbHbIe
(dopMBI KaK pe3ynbTaT peakluy Ha KOHKpeTHbIe
9KCTpanuHrBucTndeckue ¢akropst. B.B. Omenko-
Ba TaK KOMMeHTHpyeT codeTanue «They keep a stift
upper lip»: «OHM He IPMHNUMAIOT TPArn4ecKoro BbI-
pakeHMs N1, C OITyLIeHHbIMY BHU3 YTO/IKAMM PTa,
He HOIT» [6, C. 294]. MO>XXHO CKa3aTh, 4YTO IIOC/IEN -
HAs Qpasa sABJsIeTCSA onmcaHueM (QU3NYIECKUX Xa-
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PaKTepUCTHK M NOBENEHNA, OTPAKAIOILIUM OIIpefie-
nénuble acrekThl KoHIlenTa UNDERSTATEMENT.

Y6enuTenbHbIM IPUMEPOM, JEMOHCTPUPYIOLINM
npossieHne STIFF UPPER LIP kak kitodeBOro
koppenata UNDERSTATEMENT, wmoxxeT ObITH
cnenyioiiee obbsacHenne: «When someone stands
on your foot and it aches badly, you say «Sorry» with
a smile on your lips but with a pain in your eyes.
And that’s stiff upper lip» [2, C. 94]. B ganHoM cny-
yae UNDERSTATEMENT penpesentupyercs Bep-
6anbHO, B To Bpems Kak STIFF UPPER LIP naxonut
SKCTPAIMHTBUCTIYECKOE BbIPa)KeHNUe B BUJE OIM-
CaHVA TICYXO3MOIVIOHA/IbHOTO COCTOAHNUA U PU3n-
4eCKMX XapaKTepPUCTHK.

Takum 06pasom, Mbl BUAMM TECHYIO B3aMMOC-
BA3b Mexy koHlentamyu UNDERSTATEMENT u
STIFF UPPER LIP.

Emé ommH KOHIIENT, BXOAAIIMII B KOHIIEI-
tochepy UNDERSTATEMENT - 3T0 KOHLeNT
POLITENESS, xoTopblit sIBJIA€TCA OfHON U3 Hau-
0oree XapaKTEePHBIX YepT aHIIMIICKOTO MEHTa/N-
TeTa M OJHOBPEMEHHO BXOAMT B KOHIenToChepy
BRITISHNESS/ENGLISHNESS.

B cBoeili kHUTe «AHITIOCAaKCOHCKMIT MEHTaTUTEeT
CKBO3b IIPU3MY aHIIMIICKOTO A3bIKa» A. A. [I)xnoe-
Ba OTMEYaeT, YTO B OTBET Ha BOIIPOC O TOM, KaK y
Bac Jie/la, aHITIMYaHVMH He CTaHeT PaccKas3bIBaTb O
cBoux npobnemax. «Bompoc “How are you?” Tpak-
TyeTcs KaK HAacTOALIMII BOIPOC, a He Qopmyna
BEXX/IMBOCTH, TOTIBKO CPeiM OYeHb ONMM3KUX Apy3eit
VLU POJCTBEHHMKOB. BO BceX OCTa/lbHBIX CTydYasx
otBer 6yner «Fine, thanks», «OK, thanks», «Oh,
mustn’t grumble», «Not bad, thanks» vy 4To-TO B
3TOM pOJie, He3aBYCUMO OT TOTO, B KAKOM COCTOSA-
HUM BBl HaXOAMTeCh. B cly4ae ecnm aHITIMYaHUH
cMepTenbHO 00JIeH, OTBET MOXKeT ObITh: «Not bad,
considering». VI Bcé 3TO eCThb IPOsIBIICHNE BEXIIN-
BOCTY aHIVINYAH, VX HEeKETAHUA «3arPyXKaTb» CO-
OecenHMKOB cBoMMM mpobrmemamu» [2, C. 95-96].
VIMeHHO Kareropms BeX/IMBOCTU ABIATCA (yH-
JaMeHTa/IbHBIM OCHOBAHUEM [ MCIIOIb30BAHNUA
understatement, 4TO B CBOI0 O4Yepefb MOXET pea-
NIN30BBIBATbCA B PA3IMYHBIX CTPATEIMAX AMCTaH-
IIVIPOBAHHOCTH.

Konnent POLITENESS Bkiarouaer B ce6s Takue
KOMIIOHEHTBI, KaK 80CHUMAHHOCb, XOpOUuiue MaHe-
pol, 0enuKamuocmy. DTN Ke TIPUHAKU COIEP>KUT U
koH1leriT UNDERSTATEMENT:

«But if Jacquet de la Guerre was a mistress of
the grand gesture, Campra's forte was delicate
understatement».

«This aptitude for well-bred understatement,
which relies on the vanishing concepts of faultless

B.I. ViIBaHOBa

grooming, impeccable fit, and sartorial craftsmanship,
found its match in the work of Mainbocher» [9].

IIpuBenénHble B JAaHHBIX KOHTEKCTAX a/lbeK-
TMBHBIE KO/UIOKAL[MM YKa3bIBAIOT Ha OOIWIT /1A
POLITENESS u UNDERSTATEMENT xonuenry-
AJIbHBIN NPU3HAK, SKCIUIMIMPOBAHHBIN IIpuIara-
TenbHBbIMU delicate n well-bred, a UMeHHO HaM4ne
XOpOIIEro BOCIIUTAHMYA.

Kpome Toro, Ha 0cHOBe aHa/nMM3a KOJIOKALMII C
nexcemort POLITENESS B 6puTaHCKOM HallMIOHA/Ib-
HOM KOpIIyce HaM Y/jaJIoCh BBIABUTH OOIIVIe KOTHM-
TVMBHBIE IIPM3HAKY JAHHBIX KOHIIENITOB. Bo-IIepBbIX,
MOXKHO CfIeJIaThb BBIBOZ O TOM, YTO BEXIMBOCTD
ABIAETCA TPAANUIIVMOHHON Y€PTOil, aCCOLUNPYEMOIT
¢ aHrnocakcamu. O6 3TOM CBUIETENIbCTBYIOT IPH-
jarareynbHble conventional, natural, automatic. Bo-
BTOPBIX, JAHHOE ITOHATIE PACCMATPUBACTCSA KaK VC-
K/TIOUUTE/IbHO MOJIOKNUTENbHOe KaK B OPUTaHCKOIA,
TaK M B 0001 ipyroit Kynbrype (complimentary,
amazing, impeccable politeness). B-TpeTbux, moguep-
KHEM, 4TO 067afas sTHOCTIenM(pUIECKUM KOIOPK-
TOM, aHIJINIICKAs BEXIMBOCTD COfEPXKUT HEKOTOPYIO
JIOII0 HEVICKPEHHOCTH ¥ YK/IOHYMBOCTH, a VIHOTZA
OHa OBIBaeT Iake IPUTOPHO N30OBITOYHOII (excessive,
effusive, surface politeness). Te xxe camble IpU3HAKU
npucymu 1 KoHuenty UNDERSTATEMENT.

Fmeé opmHMM BaXXHBIM KOpPEIATOM KOHLEI-
ta UNDERSTATEMENT B MeHTanbHOI acco-
LVIATVBHON CeTKe IIOC/IeHEer0 SB/IACTCSA KOHLENT
GENTLEMAN. V3BecTHblI1 3a npefenaMu AHITINY,
3TOT JIMHI'BOKY/IBTYPHBIII TUIIAX IIPEACTABIAET CO-
601 BOIIOLIEHNE BOCIUTAHHOCTU ¥ CHAEePXKaHHO-
CTH, YTO MOXKET OIMI[ETBOPATD MJeasl aHITIMYaHIHA
Kak npepncraButens sTHoca. UNDERSTATEMENT
BBICTYIIaeT IIPY 3TOM KaK peaan3anus BBICOKOTO
MOPAJIbHOTO «KOfieKca YeCTH KeHT/IbMeHa» 1 pop-
MUPYeT ero MOpaIbHO-HPABCTBEHHBIIT 0O/INK.

OmnuchbiBasg TUIQX aHIIMIICKOTO KEHTIbMEHa,
B. OBUMHHUKOB [JaéT eMy CJeAyIIyI0 XapakKTe-
PUCTUKY: «Yel0BeK, OTBEYAOIINIT TOMY 3TAaJIOHY,
B IIPe/ICTAaB/IEHNN aHIIMYaH OeccTpacTeH, Iere-
TWIEH, HeMHOroc/oBeH. OH mpu mo6bIX 06CTOs-
TE/IbCTBAX COXPAHSET «KECTKYI0 BEPXHIOK TIyOy»,
BEPHOCTb NAaHHOMY CJ/IOBY, fiefaeT OOJblle, 4eM
obemraer. OH usberaeT roBOPUTh YTO-TO XOpOIlIee
0 cebe n 4To-m60 1wioxoe o apyrux. OH CIYXUT
BOIUIOLIEHMEM CaMOKOHTPOJIA, IIOPSALOYHOCTH,
4yecTHO! urpel. OH coBeplLIaeT [PKEHTIbMEHCKUe
HOCTYIIKM, HO eIié O0IblIe OTIMYALTCSA OT HIPOCTBIX
CMepTHBIX TeM, 4ero OH He fienaeT...» [5, C. 379].

Takum obpasom, npgeasn IKEHTIbMeHa OCTAETCA
LeHTPa/IbHBIM B BOCHPMATUY 0Opasa aHIIMYaHMU-
Ha. [Ipomym nokoneHus, mpexpie 4eM ObUI CO3JaH
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3TOT 00pa3s. «[[>KeHT/IbMeH — BOIUIOLIeHNE He3aB-
cuMocTH, — oTMevaeT I. [aueB. — OH TBEPO AepKUT
CTIOBO — JaXkKe eC/Ii ero o0elaHue MPUBOINT K €ro
npourpaimy...<..> CaMOKOHTpPO/b, caMoobaza-
HIIe, CAaMOIIOfIaBJ/IeHNe, CaMOCTYLIeBbIBaHME, CAMO-
3aBOEBaHME U T. II. — HEMICTOLIVMBII CIIMCOK IOf06-
HBIX C/IOB YKa3bIBAaeT Ha 3TO OJJHO U3 BeIMYAIINX
mocTyoKeHuit anramyan» [1, C. 159].

Hacrosammit aHrmitcknit IKeHTIbMeH 0ObIYHO
BUPTYO3HO BJIajieeT «MacTePCTBOM understatement»,
YTO IEMOHCTPUPYET IIPUMep HIDKe:

«The old-fashioned English gentleman, who died
in hospital yesterday aged 84, was the master of the
understatement» [9].

VIHbIMU CTIOBaMU, MIMEHHO JKEHT/IbMEH COJIVJ-
HOTO BO3PAacTa fAB/IAETCA MPOTOTUINYECKUM CYODb-
€KTOM MCIIONb30BaHUA understatement.

Ha ocHOBe JaHHBIX OPUTAHCKOTO HAIMIOHAIbHOTO
KOpITyca HaM Ya/IOCh BBIABUTD KOJIIOKAIIVY, SKCIIIN-
IMpyoIe IPOTOTUIIYECKIe XapaKTepPUCTIKY, ac-
COLMMPYIOIIVECS C «MIeaTbHbIM» 00pa3oM JKeHT/Ib-
MeHa: a fine old English gentleman, a refined gentleman,
a cultured gentleman, an old-fashioned gentleman, a
respectable gentleman, an honorable gentleman, a more
gallant gentleman, a charming older gentleman, a great
gentleman, an eighteenth-century English gentleman,
a distinguished gentleman, a frivolous gentleman of
leisure, a famously eccentric older gentleman, the perfect
Southern gentleman, gentleman's agreement, he behaved
like a gentleman, gentleman whose amiable manners,
one very generous gentleman in London, the honourable
gentleman, a suitable gentleman, a wealthy gentleman,
a prosperous gentleman, an elderly gentleman, a middle-
aged gentleman.

Ha ocHOBaHMM IpUBENEHHBIX BbILIE KOJIOKA-
Vi1, IPeACTaB/AETCA BO3MOXKHBIM BBIIETINTD Clle-
nyromue npusHaku kKonuenta GENTLEMAN: 1)
3TOT 00pa3 Bcerga HajenAeTCs IOMOKUTENbHBIMMI
yepramy; 2) obnajjaeT 6e3yIpedHbIMU MaHepaMmu,
BOCINMTAaHHOCTBIO ¥ MOCTOMHBIM 00pa3oBaHMEM;
3) xak mpaBwio, GpMHAHCOBO obecriedeH; 4) Ham-
6oree 6MM30K K IPOTOTUITY B 3PETIOM BO3pacTe; 5)
VICTOPYA KOHLIENITAa YXOAUT KOPHAMM JaleKo B IIPO-
mtoe. TyT >ke 3aMeTuM, 4TO JJaHHbIE HAOTIOfEHNA
ABJIAIOTCA A0CONIOTHO CIPaBEIMBBIMU M /IS KOH-
mernta UNDERSTATEMENT. Kakmgpiil mKeHTIb-
MeH J0/DKEH HEYKOCHUTEIbHO COOJIOfIaTh 3aKOHBI
BEX/IMBOCTY, KOTOPbIe HAXOHAT CBOE BepbaIbHOE
BbIp@KeHNMe B npuéme understatement. K tomy xe,
II0 HalIMM HaOTIOfeHNAM, CKIOHHOCTD K SABJICHVIO
UNDERSTATEMENT geiictBuTenbHo 6omee Tu-
nyYHa i1 00ecrieyeHHbIX, 00pa30BaHHbBIX JIOIEN
cpeniHero u 6osee CTapiIero BO3pacTa.

UNDERSTATEMENT, 6yayun stHocnenmdu-
YEeCKOJ 4epTOl aHITIOCAKCOHCKOV KOMMYHUKALUN
Y OCHOBOJI OPUTAHCKOTO I0MOpa, Bepbanuayercs B
peun IPKeHT/IbMEeHa U 9acTO MCIIOIb3YeTCsA [/IA CO3-
[aHUsT KOMUYecKoro addexra, MMEHHO IOITOMY
mbl BKmoyaeM KoHilenT HUMOUR B KoHIlenTOC-
depy UNDERSTATEMENT.

Bbiensasa KOrHUTYBHbIE IPU3HAKM IOMOPA, HYX-
HO OTMETHUTb, YTO NAHHbIN KOHIIENT AB/IACTCA YHU-
BEpCAJIbHBIM, OJHAKO B AHIVIOA3BIYHON Cpefie OH
npuobperaet crieryduyeckue YepThl ¥ HallMOHATIb-
HBIIT Ko7IopuT. [JoBOps 06 YHMBEpCaTbHBIX XapaKTe-
PUCTUKAX IOMOpA, CTOUT OTMETWUTb, YTO IIOHATHE
«IOMOP» TOJIOXKUTENbHO 3apsDKEHO; K STHOCIIeIIN-
(bUYHBIM IPU3HAKAM MOXXHO OTHECTV yMEHNe CMe-
ATbCA HAJl cAaMUMM CO0OJ ¥ TUIMYHOE yMaJleHue
cobcTBeHHBIX HOCTOMHCTB («the self-deprecating
rule») [3; 7; 125 15]. [laHHBIe OCOOEHHOCTY OpUTAH-
CKOJ1 KY/IBTYpPbl M KOMMYHVKATVBHOTO ITOBEJICHNSA
ABJIAIOTCA HEOTHEM/IEMbIMU KOMIIOHEHTaMM KOH-
nenta UNDERSTATEMENT:

«The Willses" modesty about their own
achievements has amounted to selfdisparagement,
and their preference for understatement has made
some of them seem uncommunicative, especially at
large gatherings, and has masked their underlying
good humour and quiet sense of fun. Because of
these complexities, friendships with the Willses tend
to be built up step by step and to become all the more
valued because their qualities are seldom revealed all
at one time» [9].

JJaHHDBII KOHTEKCT IOAYEPKMBAET, YTO TaKMUe
KauecTBa, Kak CKPOMHOCTD (mmodesty), caMOyHUYM-
xeHue (selfdisparagement), ymanieHue co6CTBEHHBIX
JIOCTOMHCTB, CKJIOHHOCTD K IIpeyMeHbleHnIo (their
preference for understatement) VHOTTa MOTYT MacCKMI-
pOBaTh, ByaMpOBaTh XOpOIllee YyBCTBO IOMOpa M/IN
3aTPYAHATD ero BocupuATye. B cAsu ¢ atum Oyger
yMeCTHO HallOMHUTD BbicKa3biBaHMe K. ®oxc: «It is
humour, but it is a restrained, refined, subtle form of
humour» [12, C. 67].

Kak omna u3 ¢opM mnposBIeHUs 0Mopa
UNDERSTATEMENT Takke koppenmpyer C Ta-
KuM KoH1enToM, Kak IRONY. Onna 13 gepyannmit
UNDERSTATEMENT s3Byunt Tax: «A form of irony
in which something is intentionally represented as less
than it is: ‘Hank Aaron was a pretty good ball player’»
[17].

JIpyroil KOHLIeNT, BXOAALINI B KOHLIENTOCepy
UNDERSTATEMENT u HenocpeficTBEHHO CBA3aH-
HbIl1 ¢ HUM, — 370 MODERATION. 10.b. KysbMmeH-
KOBa, CPaBHMBasA MEHTA/INTET OPUTAHIIEB, aMepH-
KaHIIEB I PyCCKUX, OTMEYAeT, YTO B AaHITIOSA3BIYHO
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Ky/IbType KaK IIpefiCTaBUTe/le TaK Ha3bIBaeMBIX
HM3KOKOHTEKCTHBIX KY/IbTYP?, IPOsIB/ICHUE SMOLINII
He XapaKTEePHO «B CITY JOMUHMPYIOLIE yCTAaHOBKI
Ha IPaKTULU3M M PALVIOHAJIbHOCTD, ABJIAOIIENCA
VIS IPOTECTAHTOB OIPee/IANIINM (PaKTOpOM Ipu
BbIOOpE IMHNM ToBefeHus...» [3, C. 172].

Takoe saBnenne, kak MODERATION, kacaet-
cs1 Bcex cdep KM3HM OpuTaHCKOro oOIecTsa, B
KOTOPOM 0CO00 ILeHATCA YMEPEHHOCTb BO BCEM U
«307I0TasI CepefyHa», 3TO CYry0O IMONOKUTETbHOR
Ka4yecTBO, K KOTOPOMY HY>KHO CTPeMMUThbCA. Xapak-
TEPHO TO, YTO Ja)Ke yCIIeX LIeHeH TOT/ja, KOT/ja OH J10-
cTuraeTcsi B Mepy. [laHHBI KOHIIENT, B 0011eM-TO,
MO>XHO Ha3BaTb YHUBEPCA/IbHBIM, OJIHAKO OH IIpH-
obperaeT Hambosnee spKye 4EPThI U BBIPA3UTENb-
HOCTb MIMEHHO B aHIVIOA3BIYHOM 001IIeCTBE, B KOTO-
POM KOHCepBAaTU3M, CIep>KaHHOCTb U Mepa BO BCEM
IPUBMBAIOTCA C HETCTBA. VIMEHHO 3TN KadecTBa
CTy>KaT IPUYMHOI MICIIONb30BaHMs understatement.
Tak, mnpepcraBiAeTcsi BO3MOXKHBIM YCTaHOBUTD
IPUYMHHO-C/ICICTBEHHYI0 CBA3b MEXJY STUMU
KOHIIeNITaMIL.

Emé ogmH  KOHLENT,  KOppenupyrouui
kak ¢ koHumentom MODERATION, Tak m c
UNDERSTATEMENT, - ato MODESTY:

«A pamphlet which achieved wide circulation was
called Helpful Information and Guidance for Every
Refugee. Though intended primarily for adults, the
advice held good for young refugees. They were urged
to learn English, to refrain from speaking or reading
German, not to make themselves conspicuous by
manners or dress, and to accept, without criticism, the
way things were done in Britain. «The Englishman,»
they were told, «attaches very great importance to
modesty, understatement in speech rather than
overstatement... He values good manners far more
than he values the evidence of wealth» [9].

JJaHHBIN KOHTEKCT JEMOHCTPUPYET, YTO [/ aH-
IJIMYaHVMHA KpajlHe Ba)KHBI TaKue IeHHOCTHU, Kak
MODESTY n UNDERSTATEMENT, koTopble npo-
ABJIAIOTCA B YMEHMM CKPOMHO Ce0s1 BECTI 1 OfieBaTh-
cs1 (not to make themselves conspicuous by manners or
dress). Ha moBefjeH4eCKOM ypOBHe Ha/m4ue TaKOro
MOPa/IbHO-HPaBCTBEHHOTO KayecTBa, KaK CKPOM-
HOCTD, IIPeIIoaraeT IposB/eHNe C/IeP>KaHHOCTH,
nosToMy Mbl oTHOcUM KoHLenT RESTRAINT rtak-
xe B KoHLenTochepy UNDERSTATEMENT.

Takme «bmaromerenu», Kak CHOEP)KaHHOCTD,
CKPOMHOCTb, OTCYTCTBME CTPEMJIEHMA K BBIYyp-
HOCTH, XBAaCTOBCTBY, IPEJOIPENE/ANT IK3UCTEH-
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nnanpHyo cymHocts UNDERSTATEMENT kax
MEHTa/JIbHOrO 00pasoBaHMs U  yHoOTpebeHue
understatement Kaxk pedeBoro npuéma. VIHpiMu cio-
Bam1, uMeHHO KoHIenT RESTRAINT ompepenser
npupony UNDERSTATEMENT, uto neMoHCTpupY-
eT IIpyMMep HIDKe:

«In the light of the facts that I have set out,
his conclusion that the Home Office decision
is’ ill-conceived’ is a masterpiece of restrained
understatement» [9].

[Ipucymas 6puTaHLiaM CAEPXKAHHOCTb IPOSB-
JIA€TCA B TAKUX Ka4eCTBAX, KaK MPUPOJHAA CKPOM-
HOCTb, He)Ke/IaHe BBICTAB/IATh HAIlOKa3 CBOM 3MO-
VI

«One unexpected characteristic has been an innate
shyness which has recurred in several generations.
<...> With very few exceptions they have refrained
from ostentation: indeed their Nonconformist
distaste for personal extravagance ...» [9].

Bce BblnIeynoMAHyTbIe KauecTBa HY>KHBI Opu-
TaHI[Y, YTOOBI «UTPATh 11O IPABUIAM UIPBI», KOTO-
pble HEITIACHO TOCIOACTBYIOT B QHIVIOCAKCOHCKOM
obijecTBe ¥ KOTOPBIM [JO/DKHBI 0€30rOBOPOYHO
CIe[oBaTh BCe WIEHbI IaHHOro aTHoca. [TosTomy
C/IeAYIOIVII KOHIIETIT, BXOAAIMI B KOHLenrTocdhepy
UNDERSTATEMENT u cBsA3aHHBIA C HUM, — 9TO
FAIR PLAY. OgHo u3 «IIpaBu1 UTp», NPeRycMo-
TpeHHplx FAIR PLAY, mpepmnornaraer yBakeHMe
[PYTVIX JTIOfieli, B TOM 4JCJIe OIIIIOHEHTOB U IPOTUB-
HUKOB. [IpaBuia 4ecTHOIT UTPBI AOCOMIOTHO UCKITIO-
YaI0T BO3MOXKHOCTDb YHVDKEHM IapTHEPA VI/IY yMa-
JIEHUE eTO JOCTOMHCTB M IIPEIVIChIBAIOT CIef{OBATh
OIIpe/ie/IEHHBIM MOPA/IbHO-3TUYECKUM KauecTBaM
u HopMaM. C 3TMM CBsI3aHA HEOOXOIMMOCTD 130e-
raTb peyeBbIX aKTOB, yrpoxaromux «mmmy» («Face
Threatening Act» B Tepmunonoruu I1. Bpayna u C.
JleBuncona u Jx. JInya) [10; 13] wim kakux-n1m60
[IPYIMX arpecCUBHBIX aKTOB IO OTHOLIEHMIO K CO-
OecenHUKY:

«Violence was entirely foreign to the nation and its
people who were renowned for fair play, sang froid
and the stiff upper lip» [9].

Takum o6bpasom, konuent FAIR PLAY, naps-
ny c xonuentaMmu UNDERSTATEMENT u STIFF
UPPER LIP, npepcrapsieT co60ii KBUHTICCEHIIIO
«QHITIMIICKOCTI».

JanbHelmmii Xof, pacCy>KIAeHui O3BONMWI HaM
C OIpefie/IEHHBIMU OCHOBAaHMAMMU KOPPEIMpOBaTh
UNDERSTATEMENT ¢ konnentom PRIVACY.
Bo BcAkoM cmydae, aHITIOCAKCOHCKMI MEHTAIUTET

KYIH)Typr CUUTAKTCA HUSKOKOHTEKCTHBIMM, €C/I1 OCHOBHAA YaCTb I/IH(i)OpMaLU/II/[, KOTOpOf/I 00MEHNBAIOTCA KOMMYHMKAHTbI, 3aKOANPO-

BaHa B COOOLIEHNX Ha SKCIUINIIUTHOM ypoBHe. DHimkonenns Kpyrocser. Available at: http://www.krugosvet.ru/enc/gumanitarnye_
nauki/sociologiya/mezhkulturnaya_kommunikatsiya.html?page=0,2 (Accessed 15 September 2016).
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ampyopy IpefIoIaraeT CaMOCTOATE/IbHOE pelle-
HYle JKV3HEHHBIX IIpo6eM 6e3 ImomMomy APyrux
mofelt U, TaKUM 00pa3oM, UCKII0YaeT BTOpXKeHMe,
BMEILATENbCTBO B Yy>KO€ JIMYHOE IPOCTPAHCTBO. B
TO JKe BpeMs CaMJ IIpaBIJIa IIPUBATHOCTY TPeOyIoT
TOTO, 4YTOOBI B YaCTHYIO >KVM3Hb MHAMBUZIA He ObUIO
IIOCTOPOHHETO BMEIIATe/IbCTBA «MI3BHE».

VuTepecHbll npuMep NpeAcTaBnedH B bpuraH-
CKOM HAIIVIOHa/IbHOM KOpIIyce:

«Sir Nikolaus Pevsner has called it «an absolutely
consistent epitome of Tudor architecture at its plainest
and most sober, very English in its understatement».
<...> Although their long galleries and multitude of
rooms provided a greater degree of privacy for the
gentry families, the homes were still very much public
places, the more so according to the rank of the owner»
[9].

/I3 HaHHOTO KOHTEKCTa MOXXHO CHIeTIaTbh BbI-
Bop, uto spiaeHune UNDERSTATEMENT, kak un
PRIVACY, cBOJiCTBEHHO He TONbKO chepe MexInd-
HOCTHBIX OTHOILIEHNI, HO U TaKol 0bacTu VICKYC-
CTBa, KaK apXUTEKTypa. B apXuTeKTypHOM cTIIe
anoxu TropopoB UNDERSTATEMENT mpenmona-
raeT MpOCTOTY, MMHMMA/IN3M, OTCYTCTBME BBIYYp-
HOCTU. BMecTe ¢ TeM 3TOT CTM/Ib IOApasyMeBaeT
MHOXXECTBO IIPOCTOPHBIX IOMEIL€HUIL, YTO CO3HAET
30HY JJIA IMYHOTO IPOCTpaHCTBa. [IpoBops mapai-
e MeXAy chepoit apxuTeKTypsl 1 chepoit Mex-
JIMYHOCTHOJ KOMMYHMKALIUM, Mbl MOXeM IIpel-
IIOJIOKUTD, YTO MCHONb30BaHMe understatement B
peur Mo3BOJAeT OpUTAHIy JUCTAHLMPOBATHCA OT
cobecerHuKa, obecrieuns cebe «30HY KompopTa» u
aBTOHOMMIL.

IIpuBeném HEKOTOPbIE CTIOBOCOYETAHMNA C Privacy
U3 OpUTAHCKOTO HalMOHAIbHOTO Kopmyca: lack of
privacy, personal privacy, the assurance of privacy,
a high degree of privacy and seclusion, individual
privacy and dignity, the comfort and privacy of,

the private values of privacy and autonomy, strict,
precarious privacy, guardian for her privacy, a greater
degree of privacy, to intrude on the privacy of the
family's mourning, to protect unjustifiable invasion of
privacy, to guarantee privacy.

[lanuble ¢pasepl emé pas HAIJLSALHO JEMOHCTPU-
PYIOT, YTO privacy sAB/IS€TCA OJHOV M3 K/IIOYEBBIX,
JIOMUHMPYIOIIMX LIEHHOCTE!l ¥ HeOTheM/IEMBIX
IIpaB aHIJIOTOBOPSIIEro o0IiecTBa, 6e3 KOTOPBIX
IpeACTaBUTEeIN 3TOTO COLMYMa He MBICTIAT KOM-
(OPTHOrO CyILIeCTBOBAHNUA U KOTOPAs acCOLMUPY-
eTCsl C JOCTOMHCTBOM 4ernoBeKa. COOTBETCTBEHHO,
3Ty LIeHHOCTb He0OXOAMMO OTCTaMBaTh, 3aLIMINATD
Y COXPAHATD, BCAYECKNU IPEIATCTBYS BTOP)KEHNAM
B JIMYHYIO >KM3HDb 1 JINYHOE IIPOCTPAHCTBO VHAM-
Buya. [I711 TOro 4ToObI He JOIYCKAaTh BBIIEYIIOM-
HYTOTO BTOP>KEHN:A B 30HY JIMYHOTO IIPOCTPAHCTBA,
UCTIONIb3YyeTCsT  NpuéM understatement, KOTOPBIi
IPU3BaH CMATYNTD, IPEYMEHBIINTD BHICKa3bIBaHME,
obiiekas ero B 60jiee MATKIE, JeNMKaTHbIE, TAKTIY-
Hble OPMBI, U, TaKUM 00pa3oM, CIOCcOOCTBOBAThH
JOCTVDKEHNIO KOMIIpoMucca ¥ 6ecKOH(IMKTHOrO
ob1eHns.

Taxum 06pasoM, KaK OKa3bIBAIOT HALIN HAOMIO-
JIeHVIA1, B3aMOJeIICTBYS CO CMEKHBIMY KOHIIETITAMM,
koHennT UNDERSTATEMENT o6pa3syeT koHIen-
Tocdepy, B KOTOPYIO BXOIAT TaKue KOppenpyrolye
koHuentsl, kak BRITISHNESS / ENGLISHNESS,
STIFF UPPER LIP, POLITENESS, GENTLEMAN,
HUMOUR, IRONY, MODERATION, MODESTY,
RESTRAINT, FAIR PLAY, PRIVACY. bnaropaps
BBIABJICHHBIM HaMJ MEXCHCTEMHBIM, MEXXKOHI[EII-
Tya/IbHbIM CBA3AM C KOPPEIVPYIOIINMI KOHIIeITa-
My UNDERSTATEMENT HaMm ypanoch pacKpbITb
Ba)KHeJiIe 0COO@HHOCTY KOTHUTYBHBIX, aKCHOJIO-
TMYEeCKVX, COIMATbHBIX IIOHATUI U ABJICHNUII aHIJIO-
CaKCOHCKOTO 9THOCA, TAKUX KaK CTOUIIV3M, JYICTaH-
UMPOBaHHOCTD, BEXK/INBOCTD, AHIJINIICKIIL FOMOP.
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THE CONCEPTUAL SPHERE OF UNDERSTATEMENT

AS A REFLECTION OF CORE BRITISH VALUES

V.G. Ivanova

Moscow State Institute of International Relations (University),
76, Prospect Vernadskogo, Moscow, 119454, Russia.

The Abstract: The article elaborates on the fields of cognitive interaction between UNDERSTATE-
MENT and the related concepts and reveals intersystem, conceptual connections of UNDERSTATE-
MENT with the correlated concepts by means of conceptual and collocation analysis. Based on the data
from the British National Corpus the conceptual sphere of UNDERSTATEMENT is modeled on the basis
of similarity of cognitive features and hyper- hyponymic relations of the adjacent concepts and, thus, the
borders of the conceptual sphere, which is understood as “an ordered set of concepts in the human mind”,
are established. In the research, the author proves that UNDERSTATEMENT, being a typical British
phenomenon, has a positive connotation and, along with other related concepts, presents the quintessence
of ‘Englishness’ and is the foundation of such moral values of an Englishman as modesty, conservatism,
restraint, a sense of proportion in everything, a lack of desire for boasting, showing off, flaunting emotions,
non-interference into privacy, a sense of “fair play”, the desire to “save face”. Thus, the author manages
to present a new perspective on UNDERSTATEMENT as a core systemic concept, expands its conceptual
space and reveals the most important features of the cognitive, axiological, social concepts and phenomena
of the Anglo-Saxon ethnic group, such as stoicism, distancing, politeness, English humour.

Key Words: UNDERSTATEMENT, conceptual sphere, Anglo-Saxon mentality, cognitive features,
British communicative ethno-style, politeness, restraint, humour, gentleman.
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