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AJUTIO3VUBHBIE 9/IEMEHTBI B POMAHAX
PAST IMPERFECT IJKY/IMAHA ®E/IVZIOY3
N RULES OF CIVILITY AMOPA TAYJ/IN3
(B COOMOIMHIBUCTUYECKOM I
COIIOCTABUTEJIBHOM ACIIEKTAX)

T.A. VIBymkuna

MOCKOBCKIIT TOCYIapCTBEHHBIN MHCTUTYT MEXAYHAPOAHBIX oTHOIeHn (yHuBepcuteT) MU]I Poccnmn,

119454, Poccus, Mocksa, ip. Bepragckoro, 76

B uenmpe uccnedosamenvckozo 6HUMAHUS HAXOOSMCS ANII03UEHbLE dneMeHmbl (ANI03UL U UUMa-
mot) 6 npoussedenusax 08yx cospemennvix nucameneii — Iynuana Pennoys (Julian Fellowes) “Past
Imperfect” (Benuxobpumanus) u Amopa Taynus (Amor Towles) “Rules of Civility” (CIIIA). Bnepsve
NpUMeHAEMCS COUUONTUHLBUCIUYECKULL NOOXO00 C UebI0 YCAHOBIEHUS KOPPENAUUOHHOT 3A6UCUMO-
cmu mexc0y 08yMS nepemMeHHbIMU — ANNIO3UBHBIMU SNIEMEHMAMU 6 XY00HeCBeHHOM meKcme U co-
UUATIbHOIM CTNAMYCOM NepCoHAaNa/asmopa; enepevie NPoOBOOUMCS CONOCMABUMENbHYII AHANIU3 aATl-
TIO3UBHBIX ITIEMEHIN06 8 NPOU3BEOEHUIX OPUMAHCKOL U amepukanckoli numepamypor XXI eexa 0ns1
BLLABTIEHUS 00U4UX U UX KYTbIYPHO-Cheyuduueckux pasHosuonocmeti. Mamepuanom 075 uccnedosa-
HUS NOCTYHUNU NPOU3EE0EHUS ABIMOPO6 — BbINYCKHUKOS NPECMUNCHbIX YHUSepcumemos Benukobpu-
manuy u CIIA, usHympu 3HAKOMbIX C A3LIKOM U KYTbIMYpOil 6bICULUX K/IACCOB U APKO B0CCO30AI0ULUX
6 CB0UX POMAHAX COUUATIbHYI0 KapmuHy obujecmea. Ha mamepuane 08yx pomMarnos ycmaHoenieHo, 41mo
A7n03UBHYIE I7eMeHMbL (ANTI03UU U UUMAMDbL) ABIAIOMCS CBOLCBOM peyu npedcmasumerneil 6bICUIUX
K714CCO8, A XY00MHEeCHBeHHble NPOU3BE0eHUST, US00ULYIOUsUe ANTIOSUSMU, NPEOHASHAUEHbL O/ Humanme-
JIetl ¢ 8bICOKUM YPOBHEM 00PA30BAHUS U COUUATLHO0 cmamyca. Buissnenvl pasnosudHocmu anno3uil,
a makxce obusUe U XApaKmepHvle MONLKO 0N OPUMAHCKOL UNU AMEPUKAHCKOLL TUMepamypul anmo-
3Ull, Mo 0aém 603MONCHOCHD YEUOeMb 0COOEHHOCHU HOPMUPOBAHUS 08YX KYTbMYP, a makice ompa-
scenue npoucxodsugux 6 XXI 6exe npoueccos 2n006anu3ayuu.

KiroueBble cnoBa: annio3us, pasHosuoHoCmu anmosuil, xyooxecmeennas numepamypa XXI sexa,
COUUONUHZBUCULECKULI N00X00, CONOCMABUMENbHYIL aHanus, numepamypa Benukobpumanuu, nu-
mepamypa CIIIA, evicuiue Knaccot

1. BBengenne

e OymeT IpeyBelIMYeHMeM CKasaTh, UTO
QJ/UTIO3UM TIPUHAIEXAT K OFHOMY U3 Ca-
MbIX IIPUBJIEKATeNTbHBIX /IS MCCIe0Ba-
HMsI PasfenoB (QUIONOTMM: C AHTUYHBIX BpeMEH
OHJ M3YYaIOTCsI C PAa3HBIX MO3MIMIT M Ha MaTepu-
ajle caMbIX pasHBIX >KaHpPOB [1; 5; 7; 95 10; 11; 12;
14], 4To ;OKa3bIBaeT 0COOYIO POJIb, KOTOPYIO OHMU
UTPAIOT IIPEX[e BCErO B XY[OXKECTBEHHOM TEKCTe.

OnHako, HECMOTPS Ha JIOCTaTOYHOE KOIMYECTBO
pabor B aTOI 0671acTH, 110 MHeHMIO B.I1. MockBuHa,
«QJTIO3UA CUMTAETCA OJHON 13 HaMMeHee ompefe-
JIEHHBIX KaTeropmii CTUAUCTUKM». IIpexpme Bcero,
10 MHEHMIO YY€HOTO, U3-32 HEJOCTATOYHO YETKO-
ro pa3BefieHNsA TaKUX IpUEMOB, Kak: 1) TeKcToBas
a/Io3ns; 2) snuTporn; 3) ammmkanys» [8, ¢. 37].
B cBoeit ctarbe «K yTOUHEHMIO TOHATHUA “Q/UTI03US »
B.I1. MockBuH auddepeHLpyeT 9TU MOHATHUA Clie-
AYIOLIVMO00Pa30M: €CTIN «AMUTPOID» (TPE. ETUTPOTI —
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HaMEK, OYKB. «IIOBOPOT K YeMy-JL.») — 3T0 «purypa
OTCBUIKM» HEJIMTepaTypHOrO Xapakrepa, ¢urypa
KOCBEHHOT'O COOOIeHN, YaCTO VCIOIb3yeMas /I
XapaKTePUCTUKN IIpeMeTa VIV SABJICHNUA U B IIe/AX
3BPEMICTIYECKOTO HAMEKA, TO «TEKCTOBAas aJlIo-
3UsA» — 9TO 3aBYa/MPOBAHHAA ¥ KpaTKas OTCBIIKA
K JIPyTOMy JUTEPAaTyPHOMY IPOU3BEIEHMIIO, KOTO-
pasd ABIAETCA «<HOMUHATUBHON CBEPTKOI MICXOJHO-
r0 TeKCTa WIM ero ¢pparMeHTa». ANIUIMKALUA Ke,
10 MHEHMIO Y4€HOTO, «COCTOMUT B JCIIONb30BAHNN
¢dparmMeHTa M3BECTHOTO aJpecaTy TeKCTa 6e3 CChll-
KJ Ha MCTOYHUK» [8, c. 40].

ITocKOnbKy SIMUTpPON He ABIAETCA OTCBUIKON K
JINTEPaTypHOMY HpPOU3BENEHUIO, a TPaHb MEXAY
QUTIO3MAMM M aNIUIMKALUAMU JTOBOTBHO TOHKAs
(HaymM4uyMe MM OTCYTCTBME CCBUIKY HAa VICTOYHUK), B
HayYHbIX MCCIeOBAHNAX, KaK IIPaBIIIO, He JIe/aloT-
cs1 mofoOHble pasrpaHndeHus. Tem 6ormee 4To mpuU
U3YYEHUM XY[IO>KECTBEHHOTO TEKCTA, KaK B HallleM
cly4ae, HamOomee BaXXKHBIM IIPEHCTABJIACTCSA TOT
YPOBEHb 3HaHMII I 0OPa30BaHHOCTY AHITIMYAHMHA
(mepcoHa)ka/aBTOpa), KOTOPbII HEOOXOAVM IS Y3-
HaBaHMA VICTOYHMKA CCBUIKM M «JelM(ppOBKI» 3a-
JIOXKEHHOII aBTOPOM MH(OpMaIMy, ¥ B KOHEYHOM
C4éTe — /I HOHMMAHMA XYH0XKEeCTBEHHOTO 3aMbIC/Ia
IPOU3BENIEHN, YTO HEeM30eXXHO IPUBOINT K IIOHA-
THUIO «(PUIOOTMYECKNII BePTUKAIbHBIN KOHTEKCT»,
KoTOpblit 0611 BBeiéH VI.B. [to66eHeT B coaBTOpCTBE
¢ O.C. AxmanoBoi1 emnié B 1977 rogy B cTaTbe «Beprtu-
Ka/IbHBII KOHTEKCT KaK pumonornyeckas npobmemar»
[2; 7]. Tlop BepTHKa/IbHBIM KOHTEKCTOM IIOHMMAETCS
OIpeneéHHBbIN 00bEM UCTOPUKO-(PUITONOTNIECKOTO
XapakTepa, VMIUIMIVTHO 3aJIOKEHHBII B XyflOXKe-
CTBEHHOM ITPOM3BEJ€HNN VI HEe BBIBOAVMBII HEIo-
CPefICTBEHHO 13 TEKCTa CaMOro Ipou3BefeHMsA (B
OT/IMYMe OT TOPU3OHTA/JILHOIO KOHTEKCTa). AJUIIO-
3UM U LUTAThI, cornmacHo VI.B. Ttob66eneT, — 310 ofHa
U3 PasHOBUJHOCTEN MCTOPUKO-(PUIONOINYECKOTO
BEpPTUKA/IbHOTO KOHTEKCTa, HApAAYy C MAMOMAaMN,
IOC/IOBUIIAMM VM IIOTOBOPKaMU, TOIOHUMAaMM 1 aH-
TPOIIOHMMAMM, ¥ VCHOIb30BaHNeM (PPaHIy3CKOTO
sI3bIKa, KOTOpBIe TPEOYIOT 0COOBIX 3HAHMII U YCVJINIA
CO CTOPOHBI YMTaTe/IA/CIyLIaTe s 1 60siee TIOTHO-
TO M a/IeKBaTHOTO IOHVMAHV TEKCTa.

ATI03UY M3y4aIOTCA U C TO3UIVIV MUHTEPTEKCTY-
aJIBHOCTH, T1I0f], KOTOPOII ITOfIpa3yMeBaeTCs BKIIOYe-
HIfe B TeKCT MHOPOJZHOTO TeKCTa (I033MM, INCEM,
IHEBHMKOB) WIM (PPAarMeHTOB [PYIMX TEKCTOB B
BUJe AJUII03MI, PEMUHUCIEHIMIT ¥ LMUTAT. AJITio-
3UBHbIE 3JIEMEHTBI PACCMAaTPMBAIOTCA KaK CMeHa
peun aBTOpa, KaK JUAIOr KYIbTYp ¥ CyThb HAIIero
cymecTBoBaHus (1o ompepenenuioo baxrtuna) [3;
4]. ITpo6memsl nHTEpTeKCTyanbHOCTH (TepMuH 0.
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KpucreBoii BBeiéH B 1967 ropy) B HacTOsIIjee BpeMs
aKTVBHO M3Y4alOTCsl B paboTax Kak 3apyOeXHbIX,
TaK M pOCCUiCKMX uyonoros [1; 4; 6; 11; 13; 18].

2. Marepuan u 1je1u UCCiegoBaHNU

B nanHOI cTaTbe a/IO3MBHbBIE 37IEMEHTBI pac-
CMaTPMBAIOTCA KaK 4YacTh (VIONOTMYECKOro Bep-
TUKAJIbHOTO KOHTeKcTa. Ilo cBoeit mpupope an-
JTIO3UM Y LUTAThl CTIOXKHBI WA «JemnppOBKI» 1
TpeOyIOT OT 4MTaTend/agpecaTa BbICOKOTO YPOBHS
00pa3oBaHHOCTH, 3TO Ta YAaCTb XYHOXKECTBEHHOTO
TEKCTa, KOTOpas pacCYMTAHA Ha B3bICKATENbHOIO U
VHTEJIEKTYa/IbHOTO YUTATE/IA C K/IACCUYeCKMM 00-
pasoBaHueM. B Hamux paHHMX MCCIEROBAHMAX [8;
16; 17], NIPOBENEHHDIX HA OCHOBE aHA/IM3a AHIJINIA-
CKOIl XypnokecTBeHHON nureparypbl XIX-XX BB,
Q/III03UM M LIMTAThl OTMEYa/NUCh B KadecTBe Ofi-
HOIl 13 OCHOBHBIX XapaKTE€PUCTUK COLMAIbHO
ueHTUKAIMM TIpefCTaBUTeNell BBICIINX KJIac-
coB Benukobpuranun. [JaHHOe MCCIefoBaHMe 5B-
nsieTcAd TPOJO/DKEHNEM  COLMOMHIBUCTIYECKOTO
aHa/lM3a aJUIIO3MBHBIX 3/IEMEHTOB B AHIJIMIICKON
XymoxecTBeHHOM nureparype XXI Beka M Hadva-
JIOM COIIOCTAaBUTEIbHOTO aHAAM3a a//IIo3uil U 1u-
TaT B COBPEMEHHON OPUTAHCKON ¥ aMepPUKaHCKON
XYJ,0’KECTBEHHOI TUTEPAType C LieNbl0 BbIABIEHMSA
KOppenALMM MEXY JBYMs IepeMEeHHbIMI — aJLIIo-
3MAMM UM COLMA/TIbHBIM CTaTyCOM TOBOPAILETO MIN
nyiyIero (IepcoHaXka Wiy aBTopa), U IOTBePK-
OEeHNA YHMBEPCAJIbHON COLMATIbHON IPUPOABL U
3HAKOBOCTM aJUIIO3MBHBIX 37eMeHTOB. Ha ocHoBe
aHa/lIM3a aJUII03NIL B IBYX POMaHaX — OPUTAHCKOTO
nucatens [xymuana ®ennoys The Past Imperfect
(2008) [15] m amepmkaHckoro mmcarens Amopa
Taynmus Rules of Civility (2012) [19] — craBuTcs
Lie/ib OIpefe/leHNs PasHOBUIHOCTEN aj/Il03MBHBIX
3/IEMEHTOB, MCIO/Nb3YeMbIX B COBPEMEHHOII /NTe-
parype, I Ha OCHOBE COIIOCTAaBUTEIbHOTO aHa/lIN3a
Q/II03UI U LIUTAT B ABYX KY/IbTYypax — BbIABIEHNE
o01ero «sifipa» M KyIbTYpPHO-CIIelnPUIecKUx a-
JIF03VIBHBIX 3JIEMEHTOB B aHA/IM3/PyeMbIX pOMaHaX.

Crenyer 0co60 OCTaHOBUTBCS Ha BbIOOpE IIPO-
V3BENEHUI XY[OKECTBEHHOM JIUTEPaTypbl A
IpoBefieHNs uccnefosanus. Jid Hac NPUMHIUIIN-
a/IbHBIM OBUI OTOOpP aBTOPOB: IPEXIe BCEr0 OHU
JIOJKHBI OBITH BBIITYCKHMKAMM K/IACCUYECKUX YHM-
BEPCUTETOB C OOpasLOBBIM K/IACCHMYECKMM oOpa-
soBaHmeM. [xymman ®emnoys (Julian Alexander
Kitchener-Fellowes, Baron Fellowes of West
Stafford) — anrmmitckuit aKTép, HOBEIUCT, PEXKIIC-
cep U CLIEHapUCT, U3BECTHBIII KaK aBTOp POMaHOB
Snobs, Gosford Park, aBTOp ClieHapus K cepuany

Ne 19 (3 - 2019)
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Downtown Abbey, niap, unen IlanaTsl m10paos, 06-
y4alIcsi B YACTHOM IIKO/Me, O0ydYajscs U Ipero-
JaBa/l aHIIMIICKYI0 uTeparypy B Kembpumxe, B
Magdalene College. Amop Taynus okoxunn Vemb-
CKMIl YHUBEPCUTET ¥ IIOJIYYMI CTeIleHb Maryucrpa
B Crangdopackom ynusepcurere. IInucarenu coor-
BETCTBYIOT K/IaCCMYECKOMY YPOBHIO 0Opa3oBaHMA.
Bo-BTOpBIX, MMcaTen HO/KHBI XOPOIIO 3HATD BBIC-
mee OOIIECTBO M3HYTPY, YTOOBI BOCIPOM3BOANUTD
BCe XapaKTepHble TOHKOCTY peuyl U IOBENEHNA ero
IpefCcTaBNUTeNell, a TAKXKe BCEro COLMANTbHO HEOf -
HOPOJHOro obmiecTBa. B-TpeTbux, mpomssepeHns
IIsL aHa/IM3a JJO/DKHBI OBITH ONIM3KMMU IO COZep-
xanuwo. OToOpaHHble I UCCIE[OBAaHNA POMaHBI
COOTBETCTBYIOT 9TUM TpeOOBaHMAM: B HUX 00pM-
COBBIBAIOTCS BBICIINE K/IACChI OPUTaHCKOTO 001Ie-
CTBa U Te Hem36e>KHbIe IPOLeCChI B VX COLYIATbBHOM
HOBEIEHNN, KOTOpble ObIIM BbI3BaHbI JeMOKpPATH-
YeCKVMM TIPOLeCcCaMy U YCUIEHUEM POJIM CPeJHMX
K/IaccoB obuiecTBa. B amMepumkaHCKOM poMaHe B
IIeHTpe BHUMAHUA HaXOAATCA aMOUIIMO3HbIe Cpefi-
HIe KJIacChl, CTPeMALINeCs MOTHAThCA «BBEPX» IO
COLIMa/IbHOI JIECTHULE C IIOMOILbI0 MHCTPYKLMI U
HOCOOMII /11 KApbEePUCTOB, ¥ Pe3Y/IbTAaThl, KOTOPBIX
OHM JoCTUTraloT. VHTepecHO Ha3BaHNUe poMaHa —
Rules of Civility: oHO siBIsleTCs a/UTIO3MeN K Iepe-
nucaHHbpIM [>KoppykeM BammHITOHOM B BO3pacTte
16 et mpaBwI, COYMHEHHBIX QPAHIY3CKUMMI Me3Y-
utamu B 1595 ropny, 110 Rules of Civility & Decent
Behaviour in Company and Conversation [20], n Bo-
IIEeIINX B POMaH B KaueCTBe IPUIOKEHNUA.

3. Ananus MmaTepuasna
AHanmu3s JBYX pOMaHOB IO3BOMNII BBIOpATh aj-

JII03UIN Y IUTATDI, CUCTEMATU3NPOBATDb X 1 HA 9TOM
OCHOB€ BbBIJEC/INTD OHpe,I[eHéHHbIe KJIaCCbl aJlJIIO-

3MBHBIX 9/IEMEHTOB, KaK o0miue I OPUTaHCKOTO
U aMEepPMKAHCKOTO POMAaHOB, TaK U OTMeYeHHbIE
TOJIBKO B OJHOM 13 HMX. Ha ocHOBe nposenénHo-
ro aHajau3a ObUIM BBIABJIEHBI C/IEAYIOLIVE TPYIIIIbI
AJI/II0O3VIBHBIX 9/IEMEHTOB, KOTOPble MOXKHO Ha3BaTb
OOLIVIMU IS IBYX KY/IBTYP:
A. ATUTIO3U K BPUTAHCKON
JINTEPATYPE

1)  Yuneam lHlekcnup

Annrosuu K npoussefieHnAM Yunbama lllexcnu-
pa OCTAIOTCsA PeNeBAHTHBIMU A XyJOXKeCTBEeH-
Hout ymrepaTtypbl XXI Beka. B cBoux mccnenosa-
HUAX BEPTMKA/JIbHOTO KOHTEKCTa Ha Marepuase
XygoxecTBeHHON nmutepaTypsl XX Beka J.B. [106-
OeHeT OTMeYasa CaMblil BBICOKMII YPOBEHb YIIO-
TpebeHns alIo3uil K paboTaM U3BeCTHOTO Opu-
TaHCKOro fipamarypra. Ilo fByM coBpeMeHHBIM
poMaHaM TpypgHO 0603HaunMth Mecto Ilexcnmpa
cpefy LMTUPYEMBIX IMCATeNell ¥ MPON3BEEeHNI,
OJJHAKO MOXXHO YTBEP)K/JjaTh, 4YTO OTCBUIKM K II€p-
conaxaM u reauio Illexcnmpa BcTpeyarTCca Kak B
OpUTAHCKOI, TaK ¥ B aMEPUKAHCKOIL TuUTepaType.
B pomane ®ennoys o6pas mekcnupoBckoit Tuta-
HuM U3 nbechbl «COH B JIETHIOI HOYb» BCIIJIBIBAET
I8 XapaKTePUCTUKM IJIABHONM T'epOMHM pOMaHa
CupmHBl — caMOll SAPKOJ MpefCcTaBUTETbHUIIDI
apUCTOKPATMYECKOTro 001ecTBa, YTOOBI II0KA3aTh
€€ OTOPBAaHHOCTDb OT PeaIbHOCTI ¥ IOTEPAHHOCTD,
MOTEPSHHOCTD BBICIIMX K/IACCOB B 11€7I0M, BbI3BaH-
HYIO COLIMa/JIbHBIMU M3MEHEHNUAMM B 00lIecTBe, U
B C/IEICTBUYU 3TOTO — aBTOPCKYI 0O/Ib U 4YBCTBO
pasouapoBanus. B pomane Rules of Civility ¢ ru-
rantoM lllekcrinpa cpaBHMBaeTCA OJVH U3 CaMBbIX
MONY/IAPHBIX KOMENUIHBIX aKTEPOB AMEPUKM —
Groucho n3 Max Brothers, camoil u3BeCTHOI1 B
repBoli nonosyuHe XX BeKa KOMENUITHON CEMbU C
bponses.

BRITISH
Julian Fellowes’ The Past Imperfect

AMERICAN
Amor Towles’s The Rules of Civility

It is still an offence to me that, of all people on earth, she should
have married Andrew Summersby. How could my goddess have
married this clottish beast of burden willingly? At least Shake-
speare’s Titania chose Bottom when she was on drugs. My Tita-
nia picked her Bottom when stone-cold sober and with her eyes
wide open [15, p.232-233].

It was A Day at the Races. In typical Marx Brothers fashion, the
stiff and sophisticated made early appearances, establishing a
sense of decorum, which the audience politely abided. But at
the entrance of Groucho, the crowd sat up in their seats and
applauded — like he was a Shakespearean giant returning to the
stage after a premature retirement [19, p.29].

2) [xeitn OcreH, céctpsl Bponte u Yapnn3
HuKKeHC

CreyeT momyepkHYTb ocoboe MecTo [DKeiiH
OcreH cpeny TUTUPyeMbIX aBTOPOB. be3 anmiosnit k
e€ JIMYHOCTH, IPOV3BENEHMAM UMY TePOUHAM pef-
KO OOXOIMTCS XYHO)KeCTBEHHOe IIpOM3BefieHNe, B
I[eHTpe TI0BECTBOBAHMA KOTOPOTO KM3Hb apUCTO-
KpaTM4eckoro oOIjecTBa MM MENKOIIOMECTHOTO

nBopsHCTBA. OObACHEHNMEM 3TOMY ABJIAETCA Ha-
CTO/IBKO TOHKO€ U [leTaJlbHOEe BOCIPOM3BENEHNE
yK/Iafia >KM3HU, MaHephl pedM, IOBeJieHN U KY/b-
TYpbl JIAHHOV COLVATbHONM IPOCIOVIKM B L€JIOM,
YTO OTCBUIKM K TEKCTY IMCATENTbHMIBI CIIOCOOHBI
BBI3BIBATh COILIMAJIbHO 3HA4YMMble accoLMalMU U
CMBICTIBI, He TpeOylolne KOMMEHTapueB Jyid TeX,
KTO AB/IAETCA «CBOVIMY.
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British
Julian Fellowes’ The Past Imperfect

American
Amor Towles’s The Rules of Civility

1. There is a moment in Pride and Prejudice when Elizabeth
Bennet catches sight of her sister who has returned with the
dastardly Wickham, rescued from disgrace by the efforts of
Mr. Darcy. ‘Lydia was Lydia still’, she comments. Well, Damian
Baxter was Damian still. That is, while the broad and handsome
young man with the thick curls and the easy smile had vanished
and been replaced by a hunched figure resembling no one but so
much as Doctor Manette, | could detect that distinctive, diffident
stutter masking a deep and honed sense of superiority, and |
recognized at once the old, patronizing arrogance in the flourish
with which he held out his bony hand. | smiled. ‘How very nice of
you,’” | said [15, p. 12-13].

2. * What have you come as?’ Lucy was dressed in a Jane Aus-
ten, white frock, high-waisted and pure, with a ribbon round her
throat and her artificial ringlets sewn with tiny, white silk roses.
She looked artful rather than innocent, but charming nonetheless
[Ibid., p. 132].

1. She eyed the bedside table.

- Look at this, she groaned. Charlotte Bronté. Emily Bronté.
Jane Austen. Tinker rehabilitation plan. But didn’t they all die
spinsters?

- | think Austen did.

- Well, the rest of them might as well have. The remark caught
me so off guard that | burst out laughing. Eve laughed too. She
laughed so hard that her hair fell over her face. It was the first
good laugh the two of us had had since the first week of the year
[19, p. 73-74].

2. — Dickens. Remember that day in June when you spying on
me at the Plaza? You had one of these novels in your bag and it
triggered some fond memories. So | dug up an old copy of Great
Expectations. | hadn’t opened the book in thirty years. | read it
cover to cover in three days.

- What did you think?

- It was great fun, of course. The characters, the language,
the turns of events. But | must admit that this time around, the
book struck me as a little Miss Havisham’s dining room: a festive
chamber which has been sealed off from time. It's as if Dickens’s
world was left at the altar [lIbid., p. 285].

B npuBengHHBIX IpuMepax 13 6pUTAHCKOTO Po-
MaHa (mpumep 1) BcTpevaem ammosuio K Jlupnn,
reponHe pomana [Ixeitn Ocre Pride and Prejudice,
I/11 IOAYEPKUBAHUS APUCTOKPATII3Ma ITIABHOTO Te-
pos pomana — JlamMuaHa, KOTOPBIIL, XOTS U He IIpU-
HaJy/IeXkKasl 110 KPOBY K BBICIIVMM K/IaccaM 001IecTBa,
CMOT CTaTb OJHNUM M3 MX APKNX IpefcTaBUTeNei
U COXpaHWI, KaK 1 JIupys mocie snms3ona cBOEro
«CIIACeHN:A», TOPAOCTb U YyBCTBO IPEBOCXOACTBA,
HECMOTpPsI Ha paK, [0 HEY3HABAEMOCTU VI3MEHMB-
mrero ero ¢usmdeckn. B atom e orpeiBke Jamman
CpaBHUBAETCA C JOKTOpOM MaHe 13 pomaHa Yapiib-
3a [luxkenca A Tale of Two Cities, 4To6OBI IIepenaTh
COCTOSIHME M3T0sA, B KOTOPOM HaXOAW/IVCh 00a Iep-
COHaXKa, CTOMIU3M OOOUX M OAMHAKOBYIO y4acThb
— B pesy/bTaTe NOCTUTIIYI0 UX CMEPTh. AJIIIO3MN
K TBOpUecTBY Yaprb3a [IMKKeHca U ero mponsBefie-
HIAM OOBACHAIOTCA HENPeB30N/IEHHBIM TaTaHTOM
IIICaTeNsl U €T0 MacTePCTBOM B M300paskeHnu Oex-
HBIX U 00e3[J07IeHHBIX OPUTAHCKOrO 00IjecTBa Ha
¢doHe mporBeTaIero Kmacca apucTokparuy X1X
Beka. Bo BropoM mpumMepe metoHnmus ‘dressed in
a Jane Austen’ mepemaéT MOpa/bHYI YUCTOTY KaK
MICATeJIbHUIBI, TaK 1 e€ repouHb. [ moHMMa-
HYISA 3TOM QJUTI03VM YUTATENb JO/DKEH ObITh XOPOLIO
3HAKOM C JXM3HBIO ¥ TBOPYECTBOM M3BECTHOI aH-
IJINVICKON NMCATENbHNIIbL.

ITpumep 1 u3 aMepMKAHCKOIO pOMaHa CBIU-
TeTenbCcTBYeT O TOoM, 4TO JDkeitH OcTeH, cécTpbl
bpounre u Yapnb3 [JMKKeHC ABIAIOTCA MUCATENAMMA
B CITUCKe 00513aTebHBIX Ji/IsI IPOYTEHNS BCEMM, KTO
CTPEMUTCS K COL[A/IbHOMY YCIIeXy. ITO MOATBEePXK-
TaeT MBICTIb O TOM, YTO KY/IbTYpa BBICIINX K/IACCOB
OpuTaHCKOro obIjectTBa Haubosee sIPKO MPEACTaB-
JIeHa B TBOPYeCTBEe YKAa3aHHBIX IMCaTeIeil 1 aJlIio-

3UM CITY>XaT 3HAKaMM COLMAIbHOTO IONOXKEHNUA U
craTyca. Ccpiyika Ha Yaprb3sa J[JMKKeHca 11 €ro poMaH
Great Expectations (mpuMep 2) HalIONTHAETCS HOBBIM
cofiep>KaHueM U IepefaéT «Oobliye HaIeXab» 1
OXXIJAHNS TepPOeB U3MEHNUTD CBOIO XXI3HD K JIydIlle-
MY, CTaThb APYTUMM, COLMATBHO 60/Iee YCIIeIHBIML.
OpHako BHOBDb IIepEUMTAHHDBIN T€pPOMHEN POMaH
Yapnb3sa [IukkeHca, ¢ KOTOPBIM CBA3aHbI BOCIIOMMU-
HaHNUA O IIPOLUIOM, Yepe3 TOCTUHYI0 MUCC X3BU-
nIeM, CTaBllell CUMBOJIOM IOTHOTO MOPAJIbHOTO 1
(u3nM9ecKoro ymajka i flerpafialiui, IepefaéT feT-
ckye 60jIe3HeHHbIe BOCIOMIHAHNSA TePOVHI O Pa3-
BOJIe CBOUX POAIMTENIEI ¥ €TO IOC/IefCTBIIAX.

3) Arara Kpucrun

Arara Kpuctu (Dame Agatha Mary Clarissa
Christie, Lady Mallowan), spkas mpegcTaBuTenn-
HUIIA BBICIINX K/IaccoB Benmukobpuranmm, momy-
YyBIIAas OpfileH OPUTAHCKOI MMIEpUM 3a BKJIAJ] B
UTEPATYypPy, caMasi U3BeCTHAs MUCATeIbHNUIIA, CO3-
laBIIas He3aObIBaeMble eTeKTUBBI ¢ JpKioreM Ily-
apo u Mucc Mapm. Ilonynsaprocts Aratsl Kpuctn
U QJUTI03UM K €€ ITepCOHaXKaM 0ObACHSIOTCS OCTPO-
CIO>KETHBIMM I€TEKTUBAMU C He3a0bIBaeMbIMU Pa3-
BS3KaMIU, He MOAJAIOLIVIMIICA PasTajike YMTaTeIeM.
[maBHOI 0COOEHHOCTBIO €€ pacCKa3oB SIBISETCS UX
HeTIPefICKa3yeMOCThb: BCE, YTO HAC OKpYXKaeT, OKa-
3bIBAeTCA HE TeM, YeM Ka3ajochb. ITO MbICTIb OTpa-
JKaeTcs B OTpbIBKe 13 poMaHa AMopa Taynus asTo-
HoMmasueit Agatha Christies.

Anmosus x Opkynio Ilyapo B 6putaHckoM po-
MaHe BbIpa)KaeT aBTOPCKYI0 MPOHMIO K BHEIIHEMY
BUJIY ¥ MaHepaM BOAMTE/LA, KOTOPBIil IIOpasuI aB-
TOpa CBOEI HAUTPAHHOCTDBIO 11 HeeCTeCTBEHHOCTDIO,
BCEM CBOMM BJJOM U MaHEepOll TOBOPUTb HAIIOMMU-
HAIOIIEero OfIHOTO 13 mepcoHaxeit Aratel Kpucrn.
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British

American

...I found myself approached by a uniform chauffeur — or rather
someone who looked like an actor playing a chauffeur in an epi-
sode of Hercule Poirot — who replaced his peaked cap after intro-
ducing himself in low and humble tones, and led the way outside
to a new Bentley... [15, p. 9].

But there are certain times when chance suddenly provides the
justice that Agatha Christies promise. We look around at the
characters cast in our lives — our heiresses and gardeners, our
vicars and nannies, our late-arriving guests who are not exactly
what they seem — and discover that before the end of the week-
end all assembled will get their just deserts [19, p.252].

4) Bupmxunusa Bynsd

Ewé omgHa mpencraBuTeIbHIIIA BHICUINX K/Tac-
coB BenmkoOpuranum, BoOLIeAuiasi B UCTOPUIO
MUTEPAaTypbl KaK BeAylas MUCATEbHNUIIA MO-
JEePHUCTCKOTO HaIpaBieHus B nurteparype XX
BeKa, N3BEeCTHAs 9KCIIEPUMEHTAMM C IIOTOKOM CO-

3HAHMA U OTPa’KeHMeM 3MOIIMOHATbHOCTY CBOUX
HepcoHaXKell, a TaK)Ke KaK HOBAaTOP aHITIMIICKOTO
A3bIKa. AJUTIO3MM M LIUTATBl U3 €€ NMPOU3BeeHMIn
BBI3bIBAIOT TPYAHOCTU MJIA IPOYTEHUS B CUILY
yKa3aHHBIX OCOOEHHOCTeil €€ JUTepaTypHOTO
TBOPYECTBaA.

British

American

I’'m sure the newcomers, an army general with a nice wife and a
nearby landowning couple, had no idea that their dear friends,
Peter and Billie, had been playing out a touring version of Who's
Afraid of Virginia Woolf until just before they broke up to have
their baths [15, p.365].

| picked up the book on top. None of the pages were dog-eared,
so | started at the beginning.

“Yes, of course, if it’s fine tomorrow,” said Mrs. Ramsay.
“But you’ll have to be up with lark,” she added. To her son
these words conveyed an extraordinary joy, as if it were
settled, the expedition were bound to take place, and the
wonder to which he had looked forward, for years and years
it seemed, was, after a night’s darkness and a day’s sail

- Oh, stop, Eve said. It's dreadful. What is it?

- Virginia Woolf.

- Ugh. Tinker brought home all these novels by women as if
that’s what | needed to get me back on my feet. He’s surrounded
my bed with them. It’s as if he’s planning to brick me in [19, p.68].

B pomane ®ennoys oTchlIKa K IIbece aMepu-
KaHCKOro Apamarypra Ousappa Onbu «Kro 6ourt-
cs1 Bupmxunum Bynpd?» [21] memaercs ¢ uenbio
nepefaTh TOT ICUXOTOTMYECKUIT KOLIMap OTKpOBe-
HUI1 ¥ CJIOBECHYIO UTPY JBYX Iap, B KOTOPYIO OHIU
BCTYTIAIOT TIOJ] BO3/IEJICTBYEM a/IKOTOJIA, YTOOBI 3a-
IeTh APYT ApPYyTra M BbI3BAThb CaMble HEOXKMJJaHHbIE
sMouuu. VIMeHHO Ha 3TOM U NTOCTPOEHA IIbeca — Ha
B3a/IMOOTHOIIEHMAX [IBYX CEMEIHBIX IIap YHUBEp-
CUTETCKUX IIpenofiaBareseil. VIMsA nucarebHUIbI B
Ha3BaHUM IIbeChl OTPa’KAET IICUXONIOTU3M U SMOLIM-
OHAJIbHOCTb B OOPUCOBKE CBOUX I'epOeB, KOTOPBII
oT/m4an TBop4ecTBo Bupmkuuuu Bynbsd. [Tpumep
IEeMOHCTPUPYET aJUII03UI0 K TBOPYECTBY IICATENb-
HUIIBI Yepe3 mbecy JpBapaa Onom.

B orpoiBke us Rules of Civility npusenéHHas
nurata u3 pomaHa Bupmxuaum Bynsd To the
Lighthouse nepenaér To oxupaHue nepeMmeH  the
expedition were bound to take place”, koTopbIm xu1
U K KOTOPbIM CTPEMWICA OfVH U3 IJIABHBIX 11€PCO-
Haxell — Tunkep. Peanusanym ero aMOMIO3HBIX
IUTAHOB CITY>KWJI LIEe/IbIAl CIVICOK aBTOPOB, B KOTO-
poiit Bxopmna u Bupmkuuus Bynbd. 9o 6b11a mpo-
rpaMma IIo colmanbHOMY pocTy TuHkepa.

B. AJTUITIO3M1 B AMEPUKAHCKOM POMAHE
B pomane Amopa Taynmus HaxoguM MHOTOYMC-
JIeHHble Ha3BaHMA ¥ OTCBUIKM K aMepUKaHCKUM

IPOM3BENIeHNAM, KOTOPbIe OTPa)KAIOT HAI[VIOHAIb-
HYIO KY/IbTYPYy M UCTOPMIO AMepUKN. DTO TO, YTO
COCTaB/IAET KY/IbTYPHO-CIEIUPUIECKYI0 pPasHO-
BUJJHOCTb QJUIIO3MBHBIX 3/IEMEHTOB B aMepVKaH-
CKOM XY/I0)KeCTBEHHOM ITpounsBeneHyn. Cpenyu HuX
Mapk Tsem:

— I remember Mark Twain writing about an old
woman who piloted a barge - the kind that ferried
people from a landing on one side of the river to a
landing on the other.

— In Life on the Mississippi?

— I don’t know. Maybe. Anyway - over thirty
years, Twain figured this man had shuttled back and
forth so often that hed traveled the length of the
river twenty times over, without leaving his county.

Tinker smiled and shook his head.

— That’s what I feel like sometimes. Like half my
clients are on their way to Alaska while the other half
are on their way to the everglades — and I'm the one
going from riverbank to riverbank [19, p. 41].

Mapk TBeH, MMeBIINIT B IOHOCTYM OIBIT JIOL-
MaHa Iapoxofia Ha peke Muccucunm, He pa3 BO3-
Bpamancsa K eé OeperaM M SABIANCA CBUAETENEM
IPONCXOAVBIINX Ha Heil M3MEHEHMil, KOTOpble OH
BIIOCTIE[ICTBUY OTPaswI B CBOeil Tpuaoruu Life on
the Mississippi. Pexa cMMBO/IU3UpYyeT KU3Hb 4eyo-
BeKa CO BCEeMU IPONCXOAAIMMMA B Hell I3MEHeHM-
AMU, KaK TedeHue pekm Muccucumm. Yemosek He
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MOXKET CTOATb Ha MeCTe, OH JIO/DKEeH OBbITh peln-
TE/IbHBIM U IBUTATbCS BIIepell, 0COOEHHO B BO3pac-
Te 30 seT. Takoil CMbIC/I CYUTHIBAETCA U3 3TOTO OT-
PbIBKa, ONMCBIBAIOLIETO TAK M He CMEIOIero B CBOM
30 eT MOIOJOTO YENIOBEKA PELINTHCA Ha IOCTYIIKM.

Cpeny a/UTIO3UBHBIX 3/IEMEHTOB BCTPEYAIOTCH
VIMEHA U INTEePaTypHble NIPOV3BENEHNA CaMbIX Ap-
KUX IIpeJiCTaBUTENIEN AMEPUKAHCKOI INTEepaTyPhl —
OpHecTa XeMMHIY3s, YoiTa YUTMeHa — €ro CTUXU
Leaves of Grass, [Ixeitmca ®ennmopa Kymnepa — The
Last of the Mohicans and Deerslayer, Tenpu [laBuna
Topo — Walden; or, Life in the Woods. Cperu KHUT 1
Te, YTO CO3JAIOTCA KaK KHUTU-IIOCOOus mid aMOu-
IIVIO3HBIX JIIOfieil, /I TeX, KTO XO4YeT CTaTh YCIell-
HBIM B cBoeil Kapbepe: [leitna Kapuern How to Win
Friends and Influence People n [)xopmxka Bammur-
toHa 110 Rules of Civility.

C. AJUTIO3VI1 B POMAHE
IZKYJIIMAHA ®EJIVIOY3

Annmo3ny B aHIIMIICKOM pOMaHe OTIMYAI0TCA
VICTOPMYECKO ITEPCIEKTUBOI U OTChUIAIOT YyUTaTe-
A K MICTOPUY JUTepaTypbl BemmkobpuTtanum pas-
HBIX [IepPMOJIOB, HAUMHAsA CO CPeJHEBEKOBOII JINTe-
paTypal:

— poiapckoro pomana Tristan and Isolde n Holy
Grail - We seemed to have gone from nought to a
hundred miles an hour in less than two minutes.
Damian had given the impression of a one-night
stand, but, for Dagmar it was Tristan and Isolde [15,
p.167];

— Yocepa: — ‘Don’t you think people have been
asking themselves that since Chaucer first sharpened
his pencil?’ [Ibid., p.195];

— nureparypsl 6onee nmosgHero XV11 Beka —
SMMYecKoy nosMbl [Ixkona Munrona Paradise Lost:
‘No. More’s the pity, though I never thought I'd say
it. He was always so stuck up and tedious when they
were going out, but now, glimpsed across the chasm
of the years, he seemslike Paradise Lost. Her husband
was American. You wouldn’t know him either. Nor
would [, if I didn’t have to.... [Ibid., p.107];

— 103TOB-poMaHTHKOB: baiipona m Kwurca: ‘It
would make her female’

“There we are, then’ I smiled. T like the way she
cannot curse you. It’s quite Keatsean. Like a verse
from ‘Isabella, or The Pot of Basil’: “She weeps alone
for pleasures not to be” [Ibid., p.22];

— mureparypbl X1X Beka: nbec Ockapa Yaiinbaa
u bepuappa oy Pygmalion, u KoH4as nurepary-
poit XX Beka — Winnie- the-Pooh MunHa.

Anrmmiickue kuuru Peerage and Gentry, Sloane
Ranger Handbook cnocoOCTBOBanM MOSBIEHUIO

T.A. ViBywwiKnHa

aMepUKaHCKUX KHUT-MHCTpyKumit KapHern u gpy-
I'MX O TOM, KaK CTaTb YCIEUIHbIMM M TIOTHATHCA 110
COIIMA/TbHOM IECTHUIIE.

D. AJTIO3UU K MIPOBOM JINTEPATYPE

I[Tpouecce rmobanusaiyuy, B3auMOfIeiCTBIE Ha-
POJOB U KY/IbTYp HaXOJAT CBOE HEMOCPe[CTBEH-
HOe OTpaKeHNUe B JUTepaType M IpeX[e BCero B
A/UTI03MAX VM LJUTaTaX Ha NPOU3BEJeHNA MMPOBOI
UTepaTypbl. AHanM3 a/IIO3MBHBIX 3/IEMEHTOB B
IBYX NIPONU3BeJeHNAX NT0Ka3asl, 4T0, KaK 1 Ipefro-
JIaTanoch, aMepUKaHCKasA KylIbTypa, HEOTHOPOgHAsA
C MOMeHTa cBoero (popMmpoBaHUs, OTpakaeT B
6ospIlell CTENEeHM JUTEPaTypHble IPOM3BEIEeHNS
MMPOBOII muTeparypol. Ha ocHOBe TONMbKO IBYX poO-
MaHOB HeJIb3s fiefIaTh ITTyOoKue 00001 eH s, OffHa-
KO y>Ke Ha JJaHHOM 9TaIle JCC/IeflOBaHM s MOXKHO OT-
METUTh Hajnuuye OOJIbIIEro KOJIUMYeCTBa ajlIH03Mil
K IpOM3BENEHMAM MMPOBOI JIMTEPATypbl, 4eM B
OpPUTAHCKOM pOMaHe, B TOM YJC/Ie K PYCCKOI KIac-
cuaeckoi mureparype — JIpBa Toncroro («AnHa Ka-
pennHa») u Penopa JJoctoeBckoro, AHTOHa YexoBa
(«Bummnésbiii cazp»), Kk Hemenkoit — [éte («Paycr»),
K uranbsgHckoil — Jante Amurbepu («BoxxecTBeH-
Has KOMeius»), K mcraHckoit — Jxopmxa CaHTa-
saHa u ¢pannysckoir — Mapcensa [Ipycra. Poman
OPUTAHCKOTO TucaTenss M300MIyeT MCTOPUYECKI-
MU MMEHaMy, B TOM 4JCJIe YIEHOB KOPOJIEeBCKOI
CeMbM U TOCYJapCTBEHHBIX JesTeNel, a/UTI03UAMA K
IIPOM3BENEHMAM UCKYCCTBA, MY3bIKU M apXUTEKTY-
PBI, KYJIMHApUMY, a TakoKe KMHO U KMHOCepHanaMm, K
3HAKOBBIM COOBITVSIM MEHSIOIIEroCsi BpeMeHM, YTO
He BXOAMIO B 00'beKT JaHHoro uccnenoanus. Che-
IlyeT TaK>Ke OTMETUTD, YTO, 6€3YCIIOBHO, MHTEPECHI
MMcaTeNs U ero IMPOUCXOXK/IeHNEe UTPAIT BaXKHYIO
ponb 1 0053aTeNIbHO JJO/DKHBI YYUTBIBATBCS IIPU
aHa/M3e XY0>KeCTBEHHOTO IIPOM3BeeHM .

4. 3AK/IIOYEHME

AHanus a/UTIO3MBHBIX 57IEMEHTOB B IBYX pOMa-
Hax — Past Imperfect [Ixxynuana ®@ennoys u Rules of
Civility Amopa Taynus moaTBepauI IpeXXyie BCero
COLIMA/IbHBIN XapaKTep aJI/I03MIl — PACCMOTPEHHbIE
U IPOaHAIM3MPOBAaHHbIE IPUMEpPbl HEBO3MOXKHO
HOHATh 0e3 IMyOOKMX 3HAHUII MICTOPUM, NTUTEpa-
TypBl, ¢unocopun, 4ro TpedyeT KIaccUUECKOro
06pa3oBaHus, IOCTPOEHHOTO B TOM YJC/Ie Ha 3Ha-
HUJ MMPOBOJI KY/IbTYPbl I MHOCTPAHHbIX A3BIKOB
(maTuHCKOrO, Tpedeckoro u ¢paniysckoro). As-
JTIO3UY B XYHOXKECTBEHHOM IPOM3BEJEHUM CITy>KaT
CBOEro pofa KOJOM /I Iepefauyt MHPOpMaumm
(HOBBIX CMBIC/IOB, SMOLIMII, OTHOIIEHUs) TEM, KTO
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paspensiet ero. O6 3TOM CBUETENbCTBYET caM PakT
CYILIeCTBOBaHMs 0011ero GOHOBOTO 3HAHMUSA IIPeENi-
CTaBMTe/lell BBICIIMX K/IAcCOB Bemmkobpuranum
u CIIIA, xotropoe BK/IOYaeT B cebs nuTepaTypHOe
Hacnegue Yunbama Illexcrimpa, [Ixeitn OcreH, ce-
ctép bponte, Yapnbsa [Iukkenca, Aratel Kpuctu u
Bupmxuuuu Byneg. Bee, 3a uckmouennem HYapnpsa
JIMKKeHca, ABIANTCA IPEACTaBUTENAMU U HOCU-
TeJIAMU KYIBTYPbl BBICIIMX KIaccoB. Onmpasch Ha
aHa/IN3 JBYX POMAHOB, MOXXHO CJie/laTb BBIBOJ, O
TOM, YTO a/I/IIO3VIBHBbIE 37IEMEHTBI CIIY>KaT I1O4Ep-
KMBAHMIO OIpefle/I€EHHBIX YepT XapaKTepa Iepoes,
UX 5MOLVIOHA/IbHOTO COCTOAHMA WIN CUTYaluii, B
KOTOPbIX OHI OKa3bIBAaIOTCH, 3 TAKXKe OTPa’KEeHMIO
aBTOPCKOTO, KaK IPaBUjI0, MPOHMYHOTO, OTHOILE-
HUA K CBOMM T'€pPOSAM.

Hecmotps Ha obiijee «Aapo» a/UIl03MBHBIX J71e-
MEHTOB, MOYXHO OTMETUTD O0JIee «II0BEPXHOCTHBDII»

M aTpUOYTUBHBIN XapaKTep a/UII03Uil B aMepyUKaH-
CKOM pOMaHe, B KOTOPOM OHM OCO3HAaHHO JICIIOJIb-
3YIOTCSl KaK «3HaKI» COLMANIbHO IPUBUJIETMPOBaH-
HOro craryca. IIpuHafIeXXHOCTh K aMEePUKaHCKOI
KY/IbTYpe CUTHAIM3UPYETCA a/lII03VBHBIMU 3Jle-
MEHTaMJ, OTCBUIAIOIIMMM YUTaTeNsA K Hamboree
APKMM TIpeJCTaBUTE/IAM aMePMKaHCKOI JuTepa-
TYpbl U K IIPOM3BENEHUAM MUPOBOI IUTEPATYpHL.
B anrnmiickom pomaHe, II0 KOHTPACTY, KYJIbTYPHO
crienduyeckue 0COOEHHOCTY MPOSBIAIOTCS Yepes
AJIII03UM K JINTEPAaTYPHBIM IIPOM3BENEHNUAM BCETO
VICTOPMYECKOTO IIepMOfia Pa3BUTHA AHIIIMIICKOI
JINTEPATYPhI, @ MPOLECChl I100aMN3alny HaXO#AT
CBOE OTpa)KeHMe B Ha3BAaHUAX MHTEPHALMOHA/Ib-
HOMl KYXHU, UCTOPMYECKUMX MECT M JIMYHOCTEN,
CCBUIKAX Ha IOCY[JapCTBEHHBIX flesiTe/Ieil U YIE€HOB
KOPOJIEBCKOII IVHACTUY, APXUTEKTyPHbIE TaMATHU-
K1 1 apTeaKThl.
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ALLUSIVE ELEMENTS IN JULIAN FELLOWES’S
PAST IMPERFECT AND AMOR TOWLES’S RULES OF
CIVILITY (SOCIOLINGUISTIC AND COMPARATIVE

APPROACHES)

T. Ivushkina

Moscow State Institute of International Relations (University),
76, Prospect Vernadskogo, Moscow, 119454, Russia

Abstract: In the focus of the article are allusive elements (allusions and quotations) in two novels —
Past Imperfect by Julian Fellowes (Great Britain) and Rules of Civility by Amor Towles (USA) which are
studied from sociolinguistic and comparative points of view in order to determine correlation between
allusive elements used in the text and social status of an author/personage, common “core” of allusions in
both novels and culturally specific types of allusive elements serving as signs of identity. Both contempo-
rary writers have classical education at the best universities and socially belong to the classes depicted in
their novels. On the material of two novels it has been revealed that allusive elements are proper to upper
class speech, and literature abounding in allusions is aimed at the reader of the same social background.
There were singled out different types of allusions common for both British and American novels and
culturally specific allusive elements signaling the identity of the speaker. The comparative study allows one
to see historical background underpinning culturally specific varieties of allusions as well as the results of
sweeping processes of globalization.

Key Words: allusion, types of allusion, literature of the XX1 c., sociolinguistic approach, comparative
study, English literature, American literature, upper classes
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